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ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


Malle Cepeda. 
HIS EVENING (Sarurpay), June 22, will be performed 
MEYERBEER's Opera, ‘LES HUGUENOTS.” Concluding at the end of 
thethirdact. Valentina, Mdlle Cepeda; Conte di San Bris, Signor Capponi; 
Conte di Nevers, Signor Cotogni; and Raoul di Nangis, Signor Gayarre. Con- 
ductor—Signor VIANESI. 
Last Week but Three of the Season.—_Mdme Scalchi.—‘‘ Le 
Prophéte.” : 
On Monpay next, June 24, MryrRBEER’s Grand Opera, ‘‘ LB PROPHETE” 
(which has not been performed in England since 1869). Fides, Mdme Scalchi. 
Conductor—Signor VIANESI, 


Mdme Adelina Patti. 
On TvrspAY next, June 25 (last time this Season), Rossrnt’s Opera, “IL 
BARBIERE DI SIVIGLIA.” Rosina, Mdme Adelina Patti. onductor 


—BSignor VIANEsI. 
Malle Albani. ' 
On WEDNESDAY next, June 26, WaGNER’s celebrated Opera, “‘ TANNHAUSER.” 
Elizabetta, Mdlle Albani. Conductor—Signor VIANESI. 


Mdme Scalchi—Second Performance of ‘‘ Le Prophéte.”’ 
On THURSDAY next, June 27 (in lieu of the Subscription for Tuesday, July 30), 
MEYERBEER'S Grand Opera, ‘‘ LE PROPHETE.” Fides, Mdme Scalchi. 


Malle Cepeda. 
On Fatpay, June 28, MEYERBEER’s Opera, ‘‘ LES HUGUENOTS.” Con- 
cluding at the end of the third act. Valentina, Mdlle Cepeda, 
Doors open at Eight o'clock ; the Opera commences at Half-past. 
The Box Office, under the Portico of the Theatre, is open from Ten till Five. 


THE LAST WEEK. 


K EXNEDY’s SONGS OF SCOTLAND. 
STEINWAY HALL, 


Lower SEYMOUR STREET, PORTMAN SQUARE. 
Monpay, 24th June 
TUESDAY, 25th ,, 
WEDNESDAY, 26th ,, . 
THURSDAY, 27th sz, At Eight. 
Fripay, 28th ,, ... At Eight. 
SATURDAY, 29th =, =... ~At Three, 
Admission, 5s,, 33., 28., 1s. Seats booked at Chappell’s, Keith’s, Hayes’; 
and at the Hall, 


Under the immediate patronage of the Lady GEORGIANA 
CODRINGTON, the Lady GWYDER, and Lord HENRY 
SOMERSET. 
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\ R CARL BOHRER (from the Royal Opera, Dresden and 
4't Stuttgart), has the honour to inform his patrons and friends that he will 
give his ANNUAL EVENING OONOERT, at the Lanauam Hatt, Great 
Portland Street, on Monpay, June 24, to commence at Eight o'clock precisely. 
Vocalists—-Mdme Lemmens-Sherrington, Mdme Odoardo Barri, Miss Alice 
Fairman ; Signor Urio, Signor Odoardo Barri, Mr Maybrick, Mr Carl Bohrer ; 
Mdme Anita Quérol and Miss Sophia Hervey (pupils of Mr Carl Bohrer). 
Instrumentalists: Violin—Herr Joseph Ludwig; Violoncello—Mons. Albert ; 
Harp—Mr Oberthiir ; Solo Pianists—Signor Tito Mattei and Mr Ganz; Organ— 
Mr H. M. Higgs. Conductors—Sir JuLius Benepicr, Le CHEVALIER CAMPANA, 
Mr Henry PARKER, Herr LeuMEYER, and Mr Ganz. Erard’s Grand Concert 
Pianos will be used on this occasion, and Mason & Hamlin’s American Organ 
(kindly lent by Messrs Metzler & Co.). Sofa Stalls (numbered), One Guinea; 
Reserved Seats (numbered), Half-a-Guinea; Balcony Stalls, 5s. Tickets may 
be obtained of J. B. Cramer & Co., 201, Regent Street ; Chappell & Co., 50,New 
Bond Street; Wm. Ozerny, 349, Oxford Street; and of Mr Cart BoHRER 
31, Great Marlborough Street, Regent Street, W. 


Me JOHN THOMAS (Harpist to Her Majesty the Queen) 
Ps begs to announce that his GRAND HARP CONCERT will take place at 
Fo JAMES’s HALL, on MONDAY Morning, July 1, at Three o'clock. Harp Solos, 
‘ongs, with Harp accompaniment, Duets for two Harps, and several Composi- 
— for a BAND of Harps. Vocalists—Mdme Edith ‘Wynne, Mdme Enriquez ; 
on William Shakespeare, Signor Angieri (his first appearance in England), and 
= Lewis Thomas, Harps—Mr John Thomas and Mr T. H. Wright. Band of 
Minas ate Wright, Mrs, Frost, Mrs Grey, Mrs John Williams, Miss V. Trust, 
_ Marian Beard, Miss Edith Brand, Miss Arnold; Mr Thomas Hughes, and 
aa T. H. Wright. Sofa Stalls, 2ls.; Reserved Seats, 10s, 6d. ; Balcony, 5s. ; 
Bt tission, 2s. 6d,; to he had of Stanley Lucas, Weber & Co., 84, New Bond 
roped the principal Musicsel ers and Librarians; at Austin’s Ticket Office, 
James's Hall ; and of Mr Joun Tuomas, 53, Welbeck Street, W, 


At Eight. 
At Eight. 
At Three. 





THIS DAY. 
IR JULIUS BENEDICTS ANNUAL MORNING 


CONCERT, at the Frorat Hatt, Roya ITattan OPERA, Covent Garden. 
—Under the immediate patronage of his Royal Highness the Prince of WALES, 
her Royal Ley the Princess of WALES, her Roya! Highness the Duchess of 
CAMBRIDGE, his Serene Highness the Duke of TECK, her Royal Highness the 
Duchess of TECK. Programme of Sir Julius Benedict’s Annual Grand Morning 
Concert, THIS DAY (SATURDAY), June 22, to commence at Two o’e!ock: Part I.— 
‘Coro, Si, si marinar;” “ Preghiera, O grand San Domenico,” L’Africaine 
(Meyerbeer), by the Chorus of the Royal Italian Opera; Duo, ‘* Voglio.dire” 
L’ Elisir d’ Amore (Donizetti), Signor Piazza e Signor Scolara; Solo, Piandlerte, 
Caprice Impromptu (Chopin), Souvenir de Bellini— Mdlle Gemma Luziani (her 
first appearance); Scena ed Aria, Piano, Der Freischutz (Weber), Mdlle Bertelli ; 
“Coro, I! patrio suol ” (Benedict), by the Chorus of the Royal Italian Opera ; 
Andante and Gavotte, for Violin, Piano, and Harp (Benedict), M. Wieniawski, 
Sir Julius Benedict, and Mr J. Thomas; Melodi, *‘ Puisque ici bas,” first time 
(Bevignani), M. Capoul ; Ballad, ‘‘I murmur not” (Benedict), Mdme Scalchi; 
Canzone, ‘‘La donna é mobile,” Rigoletto (Verdi), Signor Bolis ; Scena and Aria, 
“Quando il giorno,” Haul e Virginie (Massé), Mdlle Albani ; Romanza, “ Ange 
adoré” (Benedict), M. Maurel; Trio, for voice and two Flutes, “ L’Aurora,” 
L’ Etoile du Nord (Meyerbeer), Mdme Adelina Patti; Flutes obbligati—Messrs 
Radcliffe and Young. Part II.—Solo, Violin, Second Polonaise (Wieniawski), 
M. Wieniawski ; ‘‘ Miserere,” // Trovatore (Verdi), Mdme Adelina Patti, Signor 
Nicolini, and Chorus—Harmonium odbligato, Mr Pittman; Trio, “I cor che 
Dio,” Paul e Virginie (Massé), Mdlle Albani, Mdme Scalchi, and M. Capoul ; 
Romanza, ‘‘ Non @ ver” (Tito Mattei), Signor Graziani; Scotch Song, ‘‘The 
Blue Bells of Scotland,” Mdlle Albani; Song, ‘‘ Good-bye, Sweetheart (Hatton), 
Signor Nicolini; Irish Ballad, “‘The Rose of Erin” (Benedict), Mdme Adelina 
Patti; Air, ‘‘Suedois,” Mdlle Synnerberg; Quartet, ‘‘Grand Dio,” Dinorah 
(Meyerbeer), Mdlle Cottino, Mdl!e Ghiotti, Signor Sabater, and Signor Raguer ; 
Trio, ‘‘ Papataci,” L’/taliana in <Algert (Rossini), Signor Piazzi, Signor 
Caracciolo, and Signor Scolara. Conductors -Signor VIANEsI, Signor 
BEvIGNAMNI, and Sir Jutius BenepicT. Stalls, £1 1s, ; Reserved Seats, 103. 6d. 
(entrance in Bow Street); Baleony Seats (first rows reserved), 7s. 6d.; ditto other 
rows, 5s. (entrance in Bow Street); Reserved Back Seats, 5s, (entrance under the 
Piazza in Covent Garden); Gallery, 2s. 6d. (entrance under the Piazza 
in Covent Garden), Applications for tickets to be made to Mr E. Hall, 
at the Box Office under the Portico of the Theatre ; also to Mr Mitchell, Mr Bubb, 
Messrs Chappell, Messrs Lacon & Ollier, Bond Street; Messrs Keith, Prowse & 
Co., 48, Cheapside; Mr Alfred Hays, 4, Royal Exchange Buildings; and to Mr 
Austin, 8t James's Hall, Piccadilly; also to Sir JuLtus BENEDICT, 2, Manchester 
Square. 


y Aa Pal ‘a y] 
R WILLEM COENEN’S MATINEE-MUSICALE, at 
3, SoHo SQUARE (by kind permission of Messrs Kirkman & Son), on 
SATURDAY next, June 29, at Three o'clock. Programme: Sonata, Op. 53, in C, 
dedicated to Count Waldstein (Beethoven), Mr W. Coenen; Song, “An Old 
Chelsea Pensioner” (Molloy), Mr Bernard Lane; Solo, Violin, * Ballade et 
Polonaise de Concert ” (Vieuxtemps), Mons. V. Buziau ; Song, ‘‘ Treue Liebe” 
(“True Love”) (Coenen), Miss Helene Arnim; Solo, Pianoforte, “«Rhapsodie 
Hongroise, No. 2 (Liszt), Mr W. Coenen ; Sonata, in G, Op. 13, for Pianoforteand 
Violin (Rubinstein), Messrs W. Coenen and V. Buziau ; Song, “‘ Yes” (Coenen), 
Mr Bernard Lane; Mr Coenen will play a couple of Solos on the Melo-Pianoforte, 
recently invented by Messrs Kirkman & Son; Song, ‘‘ When I come home, love, 
say not welcome” (Macfarren), Miss Arnim; Solos, a. ‘ Twilight” (Coenen), 
b. “Caprice” (Miiller), c. ‘ Etude” (Rubinstein), Mr W. Coenen. Con- 
ductor—Mr J. B. Zerprnt. Tickets, H:1-a-Guinea each; to be obtained at 
Chappell & Oo.’s, 50, New Bond Street ; ana Novello, Ewer & Co.’s, 1, Berners 
Street, W. 


EW PHILHARMONIC CONCERTS, Sr James’s Hatt. 
Conductors—Dr WytprE and Mr Ganz. The FIFTH and LAST GRAND 
ORCHESTRAL CONCERT will take place on SaturpAy Afternoon next, 
June 29, at Three o’clock. The programme will include: Beethoven’s Symphony 
in C minor; Pianoforte Concerto, in A minor (Schumann); Overtures, tdelio 
(Beethoven), Tannhduser (Wagner) ; Overture, “‘ Pandora” (Alice Mary Smith). 
Pianist—Mr Alfred Jaell; Violinist—Mons. Henri Wieniawski. Vocalists— 
Mdlle Paprini and Miss Elene Webster. Stalls, 10s. 6d.; Area Stalls, 5s. ; 
Balcony Stalls (front row), 7s.; Balcony, 3s. Admission, 1s. Tickets to be 
obtained at Chappell’s, Austin’s, and the usual Agents. 











L VICTORIA BUNSEN has the honour to 

announce that her MATINEE-MUSICALE will take place at 25, SussEx 
SQUARE, HypE Park (by kind permission of Mrs Lloyd Price), on Monpbay, 
June 24, to commence at Three o'clock. Vecalists—Mesdames Te!lefsen, Zimeri, 
Mary Davies, and Victoria Bunsen ; Messrs Shakespeare, Fogelberg. Cobham, 
Zoboli, De Lara, and Limmers. Instrumenta!ists: Pianoforte—Tito Mattei and 
Malle Felicia Bunsen; Violin—Mr Claude Jaquinot; Harp—Herr Oberthiir, 
Conductors—Mr Linpsay SLoPER and Signor Romttt. Tickets to be obtained of 





Mdlje Vicrorta BuNsEN, 10, Manchester Street, Manchester Square, W. 
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\ DME JENNY VIARD-LOUIS’ FIFTH and LAST 
& GRAND ORCHESTRAL and VOCAL CONCERT this Season, ST JAMES'S 
Hatt, WEpNESDAY Evening next, June 26, at Eight o'clock, Programme.— 
Overture, Zann vdéuser (Richard Wagner); Concerto, pianoforte, No, 4, in G major 
(Beethoven)—Mdme Jenny Viard-Louis; Grand Suite for Orchestra, Scénes 
Pittoresques (J. Massenet); March, Air de Ballet, Angelus Féte Bohéme (first 
time in London); Aria, ‘Gli angui d’inferno” (Mozart), Miss Robertson ; 
Concerto, violoncello, in D minor (Goltermann), M. Jules Lasserre ; Grand 
Symphony, in A minor, Scotch (Mendelssohn)—repeated by eneral desire ; 
«Bid me discourse” (Bishop), Miss Robertson ; Solo Pianoforte, ondo Piacevole 
(Sterndale Bennett), Mdme Jenny Viard-Louis; Minuet, for strings alone 
(Boccherini); Overture, Ji Talismano (Balfe); National Anthem (arranged by 
Sir Michael Costa). The orchestra will consist of 90 performers. Conductor— 
Mr H. Weis Hint. Tickets: Sofa and Balcony Stalls, 10s. 6d.; Stalls and 
Balcony, 5s.; Area, 2s. 6d.; Admission, One Shilling. Tickets at Austin’s 
Office, St James’s Hall; and usual agents. 


QcHt BERT SOCIETY, Bzrraoven Rooms, 27, Harter 
\O grreet, W. President—Sir Junius BENEDICT. Founder and Director— 
Herr ScHUBERTH. Twelfth Season, 1878. The next Meeting for Trials of 
New Compositions takes place on Wednesday, 26th inst. The Third Concert, for 
the Benefit of Herr Schuberth, is fixed for Wednesday, 10th July next, 
Weber's and Benedict’s Compositions forming the first part of programme, on 
which occasion most eminent artists will appear. Prospectus of the Society 


1} 
may be had on application to 
H. G. HOPPER, Hon. Sec. 





244, Regent Street. 
if ONDON CONSERVATOIRE 
4 = Professors and Tito 
Monari Rocca; Herren Lutgen and Jacoby; Messrs Albert, Boumann, 
y gnier, Tournenr, and J. Riviere; Messrs H. C, Cooper, F. 
n, 1. Lawrence, J, Hutchins, T. E. Mann, T. Harper, Bernhardt, and 
isdowne Cottell, The fee for residents is 21 guineas per term, inclusive of full 
Lourd and a first-class railway season ticket ; Opera admission, &c. Students can 
enteranytime. Programmes and prospectuses post free.—C, Ray, Sec., Langham 

Hall, W. 


OF MUSIC. — 


Mattei, Enrico Mattei, 


Examiners : —Signori 


\ CONCERT, Sv James’s Hatt, on Monpay, June 24, at Three o'clock. 
Conductor—Mr Henry Lesiik. Full particulars will be shortly announced. 
Tickets : 10s. 6d., 5s., 2s. 6d., at Austin’s Office, St James's Hall, and the usual 
Agents, 





| ERR LOUIS ENGEL has the honour to announce 
that he has returned to London, after several years’ absence, and that he 
wi'l be happy to receive Pupils for the Harmonium, and ENGAGEMENTS for 


Cone rts and Parties, Address—Messrs CHAPPELL & Co., 50, New Bond Street. 


Just Published, price 4d. 


a QWEET DAY SO COOL.” Quartet. The Words adapted 

‘) from George Hernerr. Musie composed by Joun Butmer, B.D. 
London: Noverro, Ewkr & Co., 1, Berners Street, W., and 80and 81, Queen 
Street. Cheapside, E.C. 


‘NEW NOCTURNE. 
* 4 DIEU A LA VIE.” Nocturne, 


pe Composed by JOANNA ENRIQUEZ. 
Davison & Co., 2414, Regent Street, W. 





for the Pianoforte. 
Price 4s. Published by Duncan 


“TELL ME, SHALL MY LOVE BE MINE?” 


} DME SOPHIE LOWE will sing Henrr Lvureen’s new 
1 Song, “TELL ME, SHALL MY LOVE BE MINE?” accompanied on 
the Violoncello by the Composer, at his Concert, at Langham Hall, on Monday 
July 1. 





NEW SONGS BY L. BADIA. 
‘COM’ ERA BELLA” (“FAIR WAS MY LADY”). The English 
words by MARIA X. HAYEs... as < os al 
“LA NUIT 8UR LE LAC” (““INTORNO AL LAGO”)., 
Mille Cartorra BADIA a ot nk os ion 
“LEAVES OF AUTUMN.” Words by N. L. Ferri aoe vis 
London: Duncan Davison & Co., 244, Regent Street, W. 


Che Theatre: 


A WEEKLY NEWSPAPER AND REVIEW. 
The Number for June 19 contains :— 


In the Provinces, 
In Berlin. 
In America. 
En Passant. 
The Claque. 
&e., &e., &e. 
Published every Wednesday, 
Price 3p, 
_At the Office of Tre THEATRE, $1, Great Queen Street, Lincoln’s Inn, W.O. 


N EW SONG.—“ REPENTANCE.” Words by E. B. 


MANNING. Price 3s. Composed by F, Von LESEN. $ INC 
Davison & Co., 244, Regent Street, W. , ee 


Sung by 





In London. 

In Paris. 

In Milan. 

In Australia. 
Poetry on the Stage. 
Correspondence. 





“MY SWEETHEART WHEN A BOY.” 
R PEARSON will sing Wrerorp Morean’s popular Song 
“MY SWEETHEART WHEN A BOY,” at Mr Osborne Williams’ Concert 
June 28, 


’ 
, 





‘*‘ ALICE, WHERE ART THOU ?” 


\ R PEARSON will sing Ascwer’s popular Romance, 
i “ALICE, WHERE ART THOU?” at Mr Osborne Williams’ Concert, 








PME BLANCHE COLE begs to announce her return to 


All communications res 





i Wilhelmj Concert Tour. Opera, Concert, or Oratorio, Address, care of 
Messrs HopGe & Essex, 6 and 7, Argyll Street, Regent Street, W. 


ICORDI’S (of Milan) DEPOT OF ITALIAN MUSIC, 


23, CHARLES STREET, MIDDLESEX HosPiTaL, Lonpon, W. 
Lists of Vocal, Pianoforte, or Instrumental Music of every description gratis 
and post free. 
All Sheet Music at half price. Sample Copies to the Trade on the usual terms, 
All works produced in Italy, &c., promptly procured without extra charge. 





Ricorpi’s GRAN CATALOGO, containing 50,000 of his own publications, 5s. net. 


NEW SONGS. 
Pinsurt: “WELCOME, PRETTY PRIMROSE” (“ Salve o Rosa”), sung by 
Mdlle Thalberg, 4s.; ‘‘ EYES SO BLUE,” 4s. 
Rorout: ‘“ FIOR CHE LANGUE,” 3s.; ‘SAL PEROHE ?” 3s, 6d. ; “ CANTA,” 
Ballata, 4s, ; ‘* T’AMO ANCORA,” 3s. 
THALBERG: ‘“* SEPARATION ” (‘‘ La partenza”), — by Mdlle Thalberg, 3s. 
Tostt: ‘“OHE! MAMMA!”), 3s. 6d.; ““LONTAN DAGLI OCOHI,” 4s.; 
“CHI TARDI ARRIVA MALE ALLOGGIA,” 3s, 6d.; ““RIDE BEN 
CHI RIDE L’ULTIMO,” 3s, 
MENDELSSsOHN’s “‘ LIEDER.” An elegant book, in 8vo, containing from Nos, 
1 to 36 inclusive, of the Songs without Words. Price 1s. 6d, net, 
All post free for Half price. 
“CLEMENTI,” Vol. I., II., III., IV., 1s, 6d. net. Bach. Vol. I., IL, IIL, 
ls. 6d. each net. 
‘* DANZE CELEBRI ” (celebrated Dance Music), containing from nine to twenty- 
four pieceseach volume. In four vols,, 38. each net, 


KUTSCHKE POLKA. 
LUDWIG STASNY. 


PIANOFORTE SOLO 
DUET 


SEPTETT ... _... 
FULL ORCHESTRA 


AMARANTH POLKA. 


LUDWIG STASNY, 


PIANOFORTE SOLO 
° DUET 


SEPTE’ 


RRM: akc ee EN Gk as ee ee 
FULL ORCHESTRA ..._ ... ms 


POLKA DES SINGES. 
BY 
GASTON DE LILLE. ‘ 


PIANOFORTE SOLO ove 
o ses net 2s. 


SEPTETT . 

Published by SCHOTT & CO., 159, REGENT STREET, LONDON, W. _ 
SITUATION WANTED. 

aa, a SITUATION as IMPROVER in the 

Repairing and Tuning department of a first-class Musical Instrument 


Depot. Several years’ experience. Work a greater object than wages. Address 
“@. 0, F.,” 15, Child Street, Reading, Berks. 


BOULOGNE-SUR-MER. 
O BE LET, Furnished, for Three Months, a HOUSE, in a 
central situation, containing nine rooms, kitchen, &c, Terms, £10 per 


month. Address ‘‘8, O0.,” care of Messrs Duncan Davison & Oo., 244, Regent 
Street, W. 








“SERENADE MORESQUE.” 
ERGSON’S “SERENADE MORESQUE,” sung every 
evening at the Royal Aquarium Ooncerts, and at Mdme Liebhart’s Concert 


(by Miss Percy), is published, price 4s., by DuNcaN Davison & Oo., 244, Regent 
Street, W. 


EYLOFF’S LATEST COMPOSITIONS.—Gavotte in F; 


Sultan de Zanzibar March ; Bourrée ; Sarabande et Tarantelle; and Minuetto 
in B flat, are published at 


LYON & HALL’S Warwick Mansion, BRIGHTON. 
Price 2s. each, post free. 
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ROYAL ITALIAN OPERA. 

The successful first appearance at this theatre of Mdlle Cepeda 
as the heroine of Zucreza Boryia was recorded on the following 
day. It therefore only remains to add that her second perform- 
ance of the same character justified all that had been written in 
her praise, and fully established her claims. Having entirely 
shaken off the nervousness which here and there, however sliglitly, 
impaired her efforts on the former occasion, her voice was allowed 
unfettered play, its extensive range and fine quality more 
emphatically asserting themselves. Her histrionic power, more- 
over, was exhibited with still greater freedom, so that the striking 
situations which impressed the audience on the evening of her 
début impressed them even more forcibly now. Mdlle Cepeda’s 
future career will be watched by amateurs with increasing interest, 
and there can be little doubt, we think, of the high opinions 
already entertained being amply justified by the result. On her 
second appearance Mdlle Cepeda was to have sung in another 
work; but it may be presumed that the unanimous approval 
bestowed upon her Lucrezia led to the early repetition of Donizetti’s 
tragic opera (advertised again for to-morrow). Though up to 
the present time there has been little to speak of in the way of 
new compositions, several artists previously unknown to us have 
been allowed a chance of winning distinction, till at length one 
has come who, earning it, seems destined in all likelihood 
worthily to maintain it. Mdlle Cepeda’s next part is to be the 
Valentine of Meyerbeer. 

Besides repetitions of Paul et Virginie, Don Giovanni, and 
Rigoletto, there was also during the week a repetition of Faust ¢ 
Margherita (Covent Garden nomenclature), the more welcome as 
affording one more occasion of witnessing the exquisitely graceful 
embodiment of M. Gounod’s ethereal creation by Mdme Adelina 
Patti. Few amateurs can have forgotten the time when Mario 
played Faust to Patti's Margherita; the performance created, 
indeed, too deep an impression not to fix itself indelibly on the 
minds of those able to understand and appreciate the subtlest re- 
finements of art. We need merely add that the impersonation of 


the great lyric artist displayed the excellence remarkable from the 


first, together, if possible, with increased dramatic significance—as 
for example in the last scene, where her part in the trio preceding 
the death and apotheosis of Margherita, was declaimed with a 
power increasing at each elevation of the tone (musicians will un- 
derstand us)—extraordinary as proceeding from so slight and 
comparatively diminutive a frame. About the “ Jewel” song, the 
garden duet with Faust, the death of Valentine, and the scene in 
the cathedral, it would be superfluous to write one word. They 
have long been appreciated at their worth. Enough that the 
“Jewel” song was brilliantly given, unanimously encored, and 
repeated. Mdme Patti’s associates were Mdlle Anna Belocca, who, 
at a short notice, had to replace Mdlle Synnerberg as Siebel, and 
was much applauded in the interpolated air, “ Quando ate lieta ;” 
Signors Urdinas, Cotogni, Raguer, and Nicolini—as Mephisto- 
pheles, Valentine, Wagner, and Faust, all more or less well known 
‘performances. The opera was conducted by Signor Vianesi.— 
Times June 17. 
———— 


HER MAJESTY’S THEATRE. 


_In Mdme Eugenie Pappenheim, to judge by her début on 
Saturday night, Mr Mapleson may without hesitation be congratu- 
lated on having added a genuine artist to his company, one 
endowed with the physical resources, musical aptitude, and 
dramatic ability fitted to sustain with credit certain parts of the 
higher branch of opera seria, which for adequate embodiment im- 
peratively demand such qualifications. Though German by 
nationality, as her patronymic (she retains, we understand, her 
maiden name in public) would at once suggest, Mdme Pappen- 
heim’s chief sphere of activity has hitherto been the United States 
of America, where she has earned fame not only on the lyric 
boards, but also at the concert-halls in sacred oratorio. At Boston, 
for example, the most seriously musical, as well as in questions of 
art generally the most critical city in America, her reputation 
stands high, and her rendering of the chief soprano part in 
Mendelssohn's Elijah—no easy task for an aspirant to honours in 
that direction—met with thorough recognition. The welcome she 
received from the audience at Her Majesty’s Theatre was by no 
means one of uncom:on war nth; and this doubtless caused her 











to feel somewhat nervous at the outset. Before the end of the 
Jinale to Act 1, however, she gained courage, and in the following 
act had become unrestricted mistress of her powers. More 
favourable opportunities of displaying the rich quality of her 
voice in the middle and lower tones could hardly have offered 
themselves than in the recitative (soliloquy), “© terror !—mi 
spaventa l’eco de’ miei pié,” when Valentine, who has overheard 
the plot against Raoul and the Huguenots, hesitates between duty 
to her father (the furious Catholic, St Bris) and affection for her 
lover, or than in the other more melodious soliloquy, during the 
temporary absence of Marcel, in which her thoughts are solely 
devoted to Raoul. Both were admirably delivered. The duet with 
the sturdy and faithful old Puritan, of which these constitute 
integral portions, was distinguished throughout on the part of 
Mdme Pappenheim by fervid earnestness ; but the prevailing un- 
steadiness of her associate—not seldom inexact both as regards 
time and tune—helped materially to spoil more than one important 
passage. The famous high C, sustained by the soprano, while the 
bass voice and the orchestra repeat the theme of the last move- 
ment, which astonished all hearers when the late Mdlle Tietjens 
made her first appearance in this country (April, 1858, at Her 
Majesty’s Theatre, then directed by Mr Benjamin Lumley) is 
broken by Mdme Pappenheim in the middle thus dividing it into 
halves. This somewhat lessens the effect of the commanding 
note, as also that of the descending scale; but the remedy is 
easily obtained by another method of taking the breath, one of 
the most important considerations in the study of the vocal art. 
It was, however, in the next act that Mdme Pappenheim 
obtained and deserved the heartiest recognition. Here, 
both as actress and singer, she put forth claims admitting of 
no denial, and conspicuously shone both as singer and actress. 
Passing over her demeanour while St Bris and his companions 
are unfolding the plot in which Valentine’s chivalrous husband 
refuses to participate—a demeanour noticeable before all for its 
quiet and unobtrusive eloquence—the grand duet with Raoul, 
following the “ Benediction of the Swords,” was all that could be 
desired, This, we need hardly say, is the culminating point of 
the Huguenots, in so far as Valentine and Raoul are concerned, 
and here Mdme Pappenheim set the seal upon her triumph. It is 
unnecessary to enter into minute details of a scene with which 
repeated performances have made every opera-goer familiar; and 
to say that Mdme Pappenheim fulfilled all the requirements of 
one among the most absorbing and at the same time trying 
situations in the lyric drama, will suffice. What if she rejects a 
certain well-remembered descending chromatic scale, substituting 
a passage, or cadence, of her own? What, indeed! Such liberties 
have been taken time out of mind by the greatest singers; and 
the passage being no less ungrateful than difficult to enunciate we 
have not a word of objection to make. Enough that Mdme 
Pappenheim created an impression in this scene not to be mistaken 
for anything other than genuine, and may be said at once to have 
enlisted the strong sympathies of her new public. Her appear- 
ance in another character will be looked forward to with real 
interest. Mdme Pappenheim’s companions in the Huguenots 
were Mdlle Marimon (Marguerite de Valois), Mdme Trebelli 
(Urbain), Herr Behrens, Signors Fancelli, Rota, and Del Puente 
(Marcel, Raoul de Nangis, St Bris, and Nevers)—all more or less 
well-known impersonations. Mdme Marimon’s vocalization in the 
florid music given to the future Queen of Henri IV. is perfect, 
and no opera-goer need be reminded of the lively portrayal by 
Mdme Trebelli of the extremely lively Page. In addition to the 
Huguenots there have been performances of Martha, Don Giovanni, 
Rigoletto, Robert le Diable, and Faust. Don Giovannt was pre- 
sented at a morning performance, with Miss Minnie Hauk as 
Zerlina, another proof of this young American lady’s versatility — 
so agreeable that it is hoped some opportunity may be afforded 
her of appearing before an evening audience in the same charac- 
ter, which is regarded by Miss Hauk from the German rustic 
rather than from the Italian more coquettish point of view. 
Meanwhile Mdme Etelka Gerster, to-night, adds another to the 
catalogue of parts in which she will have been heard for the first 
time in this country—viz., Violetta, in the Tranata, her assump- 
tion of which is looked forward to with interest. The late M. 
Bizet’s Spanish opera, Carmen, is positively announced for 
Saturday, with Miss Hauk as the wild and reckless gipsy heroine. 
So that, at last, we have a novelty in view, to rejoice the hearts of 
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amateurs too long acquainted with the stereotyped annual reper- 
tory.— Times, June 17, 


On Monday evening Mdme Gerster added the Violetta of La 

Traviata to her English repertory. This must have been expected 
sooner or later, The character is not a lovely one, nor can decency 
witness without repugnance the pure and noble art of music 
prostituted to the illustration of scenes which have scarcely a 
redeeming feature. But La Traviata is nevertheless a fashionable 
opera, and needs must that the would-be popular light soprano 
appear as its heroine. Mdme Gerster did with the part exactly 
what was expected of her. Nobody anticipated, we imagine, that 
either in acting or singing she would reach the height of perfec- 
tion, for the interest which this lady excites is due as much to the 
possibilities of her future as to the actualities of her present. She 
is an improving rather than a finished artist, and her Violetta 
showed clearly enough that improvement may still go on and find 
scope for its most energetic action. But, while taking due note 
of all this, the fact remains that her embodiment of the frail 
heroine was a success, in a vocal sense especially. Mdme Gerster 
sings nothing without making the effect due to large natural 
resources, and a forward state of cultivation. Hence, in all she 
did on Monday night, whether it was brilliant music typical of 
gaiety and dissipation, passionate music expressive of a masterful 
love, or pathetic music tinged by despair and a sense of coming 
death, the artist made the mark only possible to one who is an 
artist in deed and in truth. But her dramatic success was hardly 
less noteworthy, above all in the closing scenes. Mdme Gerster’s 
earnest and serious nature may have stood in the way of the 
recklessness which should, generally speaking, characterise the 
Violetta of the first act, but it endowed her with special power 
later on, and we are disposed to doubt whether the final act has 
often been rendered more impressively. It was not a finished 
rendering, but in conception and outline it claimed to be remark- 
able, and as such we do not hesitate to regard it. In course of 
time, when Mdme Gerster’s “ faculty of growth” shall have been 
more fully exercised, her Violetta will stand forth, unless we 
greatly err, as worthy of all praise. A perception of this fact 
animated the applause of the house, and did much to enrol the 
performance among the successes of the season. Signor Fancelli 
was again an Alfredo adapted to be a hindrance rather than a 
help to the prima donna, Signor Galassi did admirable work as 
the elder Germont, and the performance generally established a 
right to average praise—Daily Telegraph, June 20. 


FLORAL HALL CONCERTS, 

The great popularity of concerts at which operatic selections are 
performed by operatic artists was again demonstrated on Saturday 
afternoon, the spacious area and galleries of the Floral Hall being 
crowded with an audience not less fashionable than numerous. Toa 
regular frequenter of lyric theatres entertainments of this kind 
probably have but slight, if any, attraction. He does not much care 
to hear *‘ Una voce poco fa ” sung by anybody save Rosina, or any- 
where save in Don Bartolo’s house, while ‘‘Qui la selva” has few 
charms apart from Swiss scenery and picturesque, if impossible, 
peasants. Nevertheless, it should be observed that the opera-con- 
cert programme is not wholly made up of pieces from familiar 
works. Artists often introduce choice airs from operas with which 
our stage is little acquainted, as on Saturday, when ‘O! tu 
Palermo,” from J Vespri Siciliani, and “La mia letizia,” from [ 
Lombardi, were sung. It is, however, on the strength of well- 
known music interpreted by famous vocalists that these concerts 
flourish, and few will deny that to the large number of persons who 
find operatic performances for various reasons inaccessible they 
must, in the nature of things, be welcome. With the exception of 
Malles Albani and Cepeda most of the leading artists of the Royal 
Italian Opera took part in Saturday’s concert, Mdme Adelina Patti, 
as usual, singing superbly, and being an “easy first ” in the race for 
honours. With the prima donna were associated, amongst others, 
Mdlle Belocea, Mdme Scalchi, Mdme Smeroschi, Signor Nicolini, 
M. Capoul, and Signor Cotogni, all sharing, in their measure, the 
favour of the audience. Particulars, where nearly everything done 
is familiar, are uncalled for, and a simple record of success meets 
the exigencies of the present case. 











Lerpstc.—The members of the Vocal Union lately gave a perform- 
ance, at the Gewandhaus, of Judith, a Biblical sab y their 
director, Herr Alfred Richter. 





Pills for Candidates. 


(Administered by Dr G. A, Macfarren, at Cambridge. ) 
(Coneluded from page 390. ) 
PRELIMINARY EXAMINATION FOR THE DEGREE OF 
BACHELOR OF MUSIC. 
Fripay, May 24, 1878. 2,P.M. To 5 P.M. 
COUNTERPOINT. 


1, What is the derivation and meaning of the word counterpoint ? 
2. In what essential manner does counterpoint differ from 


harmony ? 
3. Does the theory of counterpoint as taught now differ from that 


of older masters such as Albrechtsberger, Cherubini, &c. : and if so, 
what points of difference are there ? 


TWO-PART COUNTERPOINT. 


4, Write counterpoint in the bass, Ist 5 oy (note against note) 
to the following subject. The bass to be figured, indicating the 
chords of this and all the other exercises. 


Sf. 
— | 
7s eo 


5. Write counterpoint in the treble, 5th species (florid) to the 
following subject. 

















6. What is double counterpoint ? 
7. Give a short example of double counterpoint in two parts. 


THREE-PART COUNTERPOINT. 
8, Add two parts (for treble and alto) to the following bass, in 
plain counterpoint (Ist species, note against note). 


eS EFPEEael 


9. Add two parts (for treble and alto) to the above bass; the 
treble to be in minims, the alto in crotchets. 

10. Add two parts below the following melody. The score to be 
for treble, alto, and bass ; the alto to be in plain counterpoint (1st 
species) and the bass in crotchets. 


ear eeee 


11. Put the foregoing melody in the tenor part (an octave lower) 
and add treble and bass parts (the score to be for treble, tenor and 
bass). The bass to be in minims (2nd species) and the treble in 
crotchets, 

12, Add two parts, treble and bass, to the following phrase (to be 
put in the alto part), each part to be in florid counterpoint (5th 


species), 
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ST GEORGE’S HALL, LIVERPOOL. 
Programme of Organ Recital by Mr W. T. Best. 
TuurspDAY Evenine, June 20th:— 
Organ Sonata, No. 4, in F minor . vee wee G. Merkel. 
Air, “ Cangio d’aspetto,”” Admeto et ae ... Handel, 
Andante from the Third Symphony _ ... wae .» Mozart, 
Prelude and Fugue, in E minor se ai ... Bach, 
Andante—Six Concert Pieces. No. 5... oe, We oe OOS 
Overture, Preciosa . i aia Weber. 
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ADELINA (AIDA) PATTI. 


On Saturday evening Verdi’s Aida was added to the repertory of 
the season by a very successful performance, and in presence of a 
crowded house. Quite apart from the much-debated merits of its 
music, this opera is likely to keep a place on our stage for some time 
to come. It will be long before the interest of its highly dramatic 
story is exhausted, or before the splendour of its mise-en-scéne, as 
shown at Covent Garden, ceases to attract. And it will be longer 
still, provided the artist remain on the stage in possession of all her 

wers, before amateurs will regard coldly the singing and acting of 

dme Adelina Patti as Aida. But, happily, Verdi's work does not 
entirely depend on that in it which lies, so to speak, outside Verdi 
himself. ‘The music, strange at first because so opposed to the well- 
known manner of the master, grows in favour as it becomes familiar, 
and each season, therefore, Aida is presented under more advan- 
tageous circumstances. Even now it commands success, and compels 
recognition as a work grand in conception, elaborate and skilful in 
the working out of its details, and affording scope for all the resour- 
ces of a great establishment. The representation on Saturday was as 
effective as the best of its predecessors, and gave but little chance for 
adversecriticism. Itwasa ‘‘star” performance, as that must necessarily 
be wherein the genius of so great an artist as Mdme Patti is dis- 
played, but all the a were efficiently sustained, and an equality 
of excellence marked the evening’s doings such as secures a greater 
measure of satisfaction than any that can arise from mere tours jde 
force. Mdme Patti—to use a common term of hyperbole—excelled 
herself, making a deep impression, as well by powerful acting as by 
superb singing. Both qualities were conspicuous in all the great 
situations of the drama—in, for example, the passionate soliloquy of 
Aida, as she anticipates the conquest of her father by her lover ; in 
the great duet with Amneris, which reveals to the Princess that a 
slave is her rival; in that other great duet with Amonasro, which 
ends in the triumph of the father over his daughter’s love, and in the 
subsequent impressive scenes with Radames. But everywhere the 
gifted artist exhibited all her rich resources, and once more consum- 
mate skill made the conception of the dramatist and musician a 
living and perfect thing. How shewas applauded is easy to imagine, 
for the occasion was a “‘ Patti night,” in the strictest sense.— Daily 
Telegraph, June 10. 


—) — 


FIRST CRY FROM THE CONCERT-ROOM. 
(To the Editor of the ‘‘ Times.”) 


Sir,—We English are odd people; we are ready 
to pay the Pe price for an article, and when we 
get it we take a pride in showing that we do not 
value it. I was yesterday at M. von Biilow’s 
recital at St James’s Hall. The player proved 
himself a master of his art; the prices were high, 
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+f the programme included masterpieces of many a; 

: and styles admirably chosen. What happened? 
Se Certainly a quarter of the room came in during the 
ey first four pieces, and a quarter went out during the 
| last. During the opening movement of the sonata, 

P? Beethoven’s last and perhaps his most deeply 





hear them straggling in and out during the pieces, The remedy is 
simple. Let them wait at the door, or sit down on the first empty 
seat, till the movement is over—else not ask Von Biilow or 
Rubinstein to play to them. Your obedient and indignant, 


[Why “Von Biilow and Rubinstein ”—as if there were no other 
artists in the world? Also, why should the proposed restriction 
apply to concert-rooms more than to theatres? All this is 
‘fuyge.” The public will come and go as they please. One 
Would imagine that Von Biilow and Rubinstein were parsons, 








19 


Moreover, what “G” (not our “G” surely) can find of “ pathetic’ 
in the last sonata of Beethoven it is difficult to understand. There 
is absolutely no trace of the pathetic in it, from one end to the 
other. How easy it is to fling about words, as Mendelssohn 
accused Cherubini of flinging about trombones, in one of the 
Jinales to his Ali Baba!—. | 


7 


SECOND CRY FROM THE CONCERT-ROOM. 
(To the Editor of the ‘* Times.”’) 


Sir,—The remedy for the evil 
which your correspondent ‘‘G.” 
complains of with such just 
indignation lies, after all, with 
the concert-givers rather than 
with the public. 

Tt has already been adopted 
with marked success by Mr 
Walter Bache and others, and is 
very simple. 

Let it be distinctly stated on 
tickets and programmes and in 
one or two preliminary adver- 
tisements that the doors will be 
closed during the performance 
of each piece ; a little experience 
of waiting in the lobbies will soon 
effectually cure the late-comers, 
while those who do not wish to 
hear the whole of the music will 
easily learn to regulate the time 
of their arrival by the advertised 
programme. 

And, with reference to the 
early-goers, a courteous note on 
the programme to the effect that 
there will be five minutes’ inter- 
val before the last piece or 
pieces, with a request that those 
who do not wish to remain until _ 
the end will kindly avail themselves of this opportunity for depar- 
ture, will, I think, seldom fail to produce the desired effect. I am, 
Sir, your obedient servant, Martin 8S, SKEFFINGTON. 

19, Sheffield Terrace, Campden Hiil. 

If Martin Skeffington of the Hill Esq. had cast his eye upon 
a Monday Popular programme, he would have seen that Mr 
Arthur Chappell—not Mr Walter Bache—was first to invent 
the “courteous note” of five minutes’ licence, &c. 

Petipace of CUinchelsea, 
Colville of the Dale, 
Floll of the Dutisles.] 


THIRD CRY FROM THE CONCERT-ROOM, 
(To the Editor of the ‘* Musical World.” ) 

Sir,—The public ‘which pays” will do just as it pleases—just 
the same in the concert-room as at the Opera. I counted once a line 
of seventy carriages, all along from the North end of Portland Place 
to St James’s Hall, Regent Street entrance; and a friend of mine (by 
name, Gooch) counted a line of seventy-five carriages all along from 
the Marble Arch to the Piccadilly entrance of that same. It was on 
the occasion of a concert ‘‘for the benefit” of Arabella Goddard, or 
of Sims Reeves (‘‘ English artists” as they are called !)—no matter 
which ; les deux se disent (they always—the impostors !—used to sing, 
or play, for each other). How could the occu ants of these 145 
carriages—not to speak of the cabbing and walking public (1,800 
strong)—be in the hall, or leave the hal], exactly at the same 
moment? By St Hans and St Anton !—who can say? 

Smithers Soldfined, 








MarsgtLies.—M. Hasselmanns, having resigned the directorship 
of the Conservatory, is succeeded by M. Martin, a professor of the 
institution. M. Hasselmanns will be appointed director of the Con- 
servatory to be inaugurated in Rouen. 

KoénicsBerg.—Herr Schott, from the Theatre Royal, Hanover, 
has been singing here in Lohengrin and Rienzi, In the latter opera, 
his horse reared and fell on him. Herr Schott, formerly an officerin the 
Prussian cavalry, managed to extricate himself without injury, and 
go on with his part. But for the protection afforded by his breast- 
plate, he would have been severely hurt, 
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PHILHARMONIC SOCIETY. 


The seventh and penultimate concert of the present season took 
place in St James’s Hall on Wednesday evening, and enhanced the 
interest of a course of performances, quite exceptional in value. It 
had various points of attraction. The programme, for example, 
contained favourite classical works side by side with others not so 
well known, nor at present so highly esteemed. The vocal selec- 
tions were of more than ordinary importance, and two of the artists 
engaged—men of European fame—made their rentrée on the occasion. 
A crowded audience might, therefore, have been expected, and such 
vacant seats as appeared about the hall indicated rather the general 
dulness of the season than any want of appreciation of this particular 
entertainment. The proceedings began with Mr W. G. Cusins’s 
overture illustrative of Victor Hugo’s Les T'ravailleurs de la Mer. 
First produced ten years ago, and subsequently heard again and 
again, this work has now become familiar, and not a few connoisseurs 
would cheerfully approve the action of the society in once more 
bringing it forward, doing so without reference to any special claim 
the composer may have as Philharmonic conductor. We have never 
considered the overture save in the light of a clever production, 
admirable as the outcome of study, but deficient in genius. In 
that light we still regard it, and though many greater masterpieces 


have, as such, a better right to attention, it would be unreasonable | 


to complain that Les 7'ravailleurs de la Mer is preferred. Some- 
thing of favour should be shown to native talent, even at the 
expense of strict justice, which, in the musical world, as in all 
other, is a quality more to be esteemed from a theoretical than 
from a practical point of view. Beethoven’s Concerto in E flat, for 
pianoforte and orchestra, followed the conductor’s overture, and 
eerved to introduce Herr Alfred Jaell after a somewhat prolonged 
absence from this country. Herr Jaell has lost none of his old and 
admirable qualities. He is still an excellent pianist, with full 
command over the resources of the instrument, and he is, naturally, 
more than ever an experienced artist. His playing may not 
astonish after the exhibitions made by highly developed performers, 
but it is always satisfactory to those who do not regard astonish- 





ment as the highest end of music, and who are simple enough to | 


look upon the thing interpreted as of greater consequence than the 
individuality of the interpreter. 
at the close of his heavy ‘task, and well was it deserved. 


Herr Jaell received a warm recall | 
The | 


‘*Emperor” concerto—we use the term, although Dr Macfarren | 


oe 


says 


introduced by the author on this occasion for the first time. M. 
Wieniawski’s fame has been gained more by his bow than his pen, 


its application is equally to be ridiculed and deprecated ”— | 
had a companion work in the programme, to wit, a concerto in | 
D minor, for violin and orchestra, written by M. Wieniawski, and | 


for which reason, perhaps, little surprise was felt when the work | 


revealed itself rather as a means of executive display than as an 
example of abstract music in one of its noblest forms. 


It abounds | 


in passages of great brilliancy, such as could only have been put | 


on paper by one having a perfect knowledge of the solo instrument. 
These, however, do not constitute all its merit. 


The opening | 


Allegro may be too uniformly sombre, and the slow movement may | 


want interest, but the Finale alla Zingarra is a capital example of 
its kind, full of fancy and quaint device. By right of this move- 
ment the work will always secure a good reception, and end amid 
applause. That M. Wieniawski played his own music admirably 
need scarcely be said. He is a master of his craft, whose pre- 
tensions to the highest honours none would venture to call in 
question. Haydn’s Symphony in D, No. 7 of the Saloman set, 


Mendelssohn’s music to A Midsummer Night’s Dream, consisting of 
the Overture, Scherzo, Notturno, and Wedding March. With 
what pleasure a fairly good performance of these movements was 
heard, every amateur can imagine. 
Shakspere’s fairy drama. 


| 


ST JAMES’S THEATRE. 


Change of locality, so often recommended as the means of reviving 
the flickering lamp of life, has now been tried with The Little Duke, 
and there is reason to hope that Lecocq’s melodious comic opera, 
transferred to the West End, will enjoy a prolonged existence at the 
St James’s, of which there seemed to be no hope at the Philharmonic 
Theatre. The audience on Monday night must be characterized as 
more appreciative than numerous, but, as the merits of the perform- 
ance become more widely recognized, expectations may be reasonably 
entertained that a lyrical work so poetically treated by the English 
adapters of MM. Meilhac and Halévy’s fanciful libretto, will here 
obtain a measure of popularity which it failed to — in Northern 
London for reasons purely local. Miss Alice May retains her 

osition as the youthful Duke of Parthenay ; Mr Edward Wingrove 
is still, as Montlandry, the recipient of hearty plaudits for his oe 
rendering of ‘‘The Song of the Drummer;” and Miss Emma 
Chambers is as vivacious as ever in her original embodiment of the 
Canoness of the Convent. The cast is in no degree weakened by 
the appearance of Miss Ethel Pearson as the Duchess, and Mr J. D. 
Stoyle as the facetious tutor Frimousse; while Mr G. B. Allen 
occupies his former post of musical director and conductor, the 
band and chorus have the advantage of an experienced guide.—D. T. 





THE LAND OF DREAMS.* 
(For Music.) 


In that sweet land fair visions rise, 
Bright pictures of the past, 
And there, before my mortal eyes, 
Prophetic spells are cast. 
I see my fondest hopes fulfill’d, 
My doubts all fade away, 
All gloomy thoughts are there dispell’d, 
Or change to brightest day. 
Dear land, where sunshine ever 
beams, 
I sing of thee, bright Land of 
dreams, 


| There is a land far, far away, 
And yet, to me, ’tis near ; 
Where it may be I cannot say, 
But ah! to me ’tis dear. 
And fairy forms are e’er at hand 
On pinions, light as air, 
To waft me to that beauteous land, 
Where all is bright and fair. 
Dear land, where sunshine ever 
beams, 
I sing of thee, bright Land of 
dreams, 





When chill’d by sorrow’s. icy hand, 
I swiftly take my flight 
To thee, ah ! glorious suzny land, 
Where shines my cheering light. 
For be it night, or be it day, 
That light is ever near, 
To melt my darkest cares away, 
And banish ev'ry fear, 
Dear land, where sunshine ever beams, 
I sing of thee, bright Land of dreams. 


* Copyright. Lewis Novra. 











Mr AND Mrs GerMAN Reep’s ENrerraINMENT.—Doubleday’s 
Will, which still pleases the audience at St George’s Hall exceed- 
ingly, was the other evening followed by a new musical sketch, 
apropos of the French Exhibition, in which Mr Corney Grain has 
an ample field for the display of his ability as a comic singer and 
monologist. Mr Grain is supposed to start from London with two 


| young friends on a scientific and improving tour direct to the Palace 
| of Industry on the Trocadéro, the declared idea at starting being 
opened the second part well, and after it came a selection from | 


that the only object of the tourists is to ‘‘ improve their minds.” 
When, however, they get to Paris, the fascinations of that gay 


| city absorb most of their attention, and the result is that they 
| obtain ‘a halfpenny-worth of the Exhibition, and all the rest of 


Nobody tires of the music to | 
As soon should we expect the play | 


itself to tire, for here, at least, Mendelssohn shows himself at once | 


the counterpart and complement of our poet—his counterpart in 
the exercise of graceful fancy, and his complement in that he 
supplied the music for which the poetry ‘‘ yearned.” The vocalist 
was Miss Emma Thursby, who selected Mozart’s concert aria, 
‘* Sperai vicino il lido,” composed at Vienna in 1781, most probably 
for Aloysia Weber, and Handel’s ‘‘ Mio caro bene,” a lovely song from 
Rodelinda. Both were charmingly rendered, and the young 
American soprano may be congratulated upon having confirmed the 
ae" impression made by her previous appearances in this country. 
Mr Cusins, as usual, was the conductor.— Daily Telegraph. 

Pracve.—Mdme Martha Prochizka, previously known only as a 
concert singer, appeared a short time since as Sulamith in Goldmark’s 
Kénigin von Saba, and with such success that in the autumn she is 
engaged as prima donna at the Stadttheater, Hamburg. 





q 


Paris lions and amusements.” ‘They first visit the street of all 
nations in the Exhibition, and here Mr Grain gives an admirable 
description of a Spanish shop, and sings a Spanish song with a 
castanet accompaniment performed cleverly with his lips. This 
opening secured the success of the whole performance. There were 
then in turns Italian and German songs ; and, after running through 
the foreign Loutijues, the party at length visit the British section, 
encounter a genuine Britannic family, and get great fun out of their 
insular peculiarities. ‘They subsequently explore the gay city, and 
partake of all its well known amusements; and here ample oppor- 
tunity is afforded for the display of Mr Grain’s perfect familiarity 
with the French language. English blunders in French, and French 
mistakes in English, make the audience laugh immensely, and the 
whole entertainment is wound up with a French version of Toole’s 
popular song, ‘‘He always came home to tea.” ‘This was loudly 
applauded, and would certainly have been re-demanded were it not 
that it formed the finale of the entertainment, which had already 
kept the curtain up longer than is usual at St George’s Hall, 
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Elenchus. 


“* Yet stay! death p’rhaps has caused a fit provision 
” 


By taking the old aunt 


PustisHer Bumpvus.—Well, Dr Slim, what have you brought me? 

Dr Sum.—A romaunt, Sir. 

PoBLIsHER Bumpus.— Romaunts don't pay. Why not Romance ? 

Dr Surm.—It is more romauntic, Sir, than romantic. 

PuBLISHER Bumpus.—I’d rather ’twere romantic. Title, please. 

Dr Siim.—‘“‘ The dead Aunt,” Sir. 

PusBLisHER Bumpus.—Dead aunts don’t pay. 

Dr Stim.—But, Sir, she is really a living aunt. 

Pus.isHeR Bumpvus.—Living aunts are worse than dead aunts. 
They don’t 
Mothers in law don’t pay. 

Dr Si1m.—It’s about two mothers, Sir, who are not in law. 

PUBLISHER Bumpvus.—Mothers in law who are not in law are in 


law illegally. They don’t pay. The subject of your romaunt, | 


please, 
Dr Siim.—Two mothers in a shower, Sir. 
PuBLISHER Bumpvus.—In law ? 
Dr Stmm.—No, Sir—in a shower. 


PuBLisHER Bumpvs,—Mothers in a shower, and not in law, don’t | 


pay. 
Dr Sim.—But, Sir, I have wished them out of the shower. 
_ PuBLisHEr Bumpvus.—Mothers in law out of a shower wont pay. | 
Your first lines, Dr Slim. | 
Dr SimM.—There is a great storm, Sir; the sky darkens 
PusisHer Bumpus.—After the storm ? 
Dr Sum.—No, Sir—before the storm. Fierce lightnings flash, | 
rain is showers oe loud thunders crash - 

U 


PUBLISHER MPUS (interrupting him).—How can rain pour 
showers? Showers and rain are identical. 
and thunders ; give me the first two lines of your song. 

Dr Sum (singing) :— 

Amidst the fury of this great shower 
trust the mothers have found some bower, 


y. As well bring me a song called ‘‘ Mother in law,” | 


Never mind lightnings | 


PusiisHER Bumpvs.—Two mothers in a shower won't pay—much 


less two mothers in a bower. 
Dr Sim.—Bower, Sir, rhymes 
with metre. 


Why bower? 


with shower, as Peter rhymes 


Pus.isHER Bumpvus.—Peter does not rhyme with metre. 
Dr Surm.—What am I to do, Sir, with my romaunt ? 


PuBLIsHER Bumpvs.—Burn it. 


1 
Daughter of dreams, away ! away! 
Thy soul hath lost its fire ; 
There’s weeping thro’ the citron groves 
For thy departed lyre. 
All glorious is Italia’s sun, 
All blue Italia’s sky ; 
There’s wailing for the wasted founts, 
And melodies that die. 
IT, 
Thy brow, the shrine of burning 
Is like the marble pale, [thought, 
Young:pirit, dost thou shrink and fear 
Alone to tread the “ vale? ” 
Thou the belov'’d in princely halls, 
Thou the caress'd of earth, [soar 
Why should the song-bird dread to 


THE DYING IMPROVISATRICE,* 
A LYRIC FROM THE ITALIAN, 





Where all its lays have birth, 
* Copyright. 








Two living mothers and one dead 


| aunt won’t pay. Add another aunt, and call again. 


[Exit Publisher Bumpus. 


It. 
All meekly bind the myrtle bloom 
Upon thy yearning heart ; 
In the dim gardens of the tomb 
The laurel hath no part. 
Thy soul is troubled as the rest | 
Of leaves upon the sea, [dow’r— 
Thou of the bright and mournful 
Alas! alas! for thee. 
IV. 
Alas for thee ! alas for a’l 
Who strove as thou hast striven ! 
Woe for the bird whose hoy song 
Hath to the winds been given ! 
Woe for the waters spent and gone! 
Woe for the wasted fire! 
Woe for the poet heart that gives 
To earth its God-tun’d lyre ! 
WELUINGTON GUERNSEY, 


— 
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MARRIAGE. 
At Paris, June 10, M. LE Docreur Louis Le PILeur, to MDLLE 
Marie GaArpont, daughter of the well-known tenor. 
DEATH. 


On June 20, Mr Joun Avcustus Kiuter, Military Musical 
Instrument Maker, of Henrietta Street, Covent Garden, in his 
73rd year. 
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“Alto Lamps for Old. | 


At the New Broomsticks. 


Don Givt1o.—Now, do me that little oratori? 
FrANcESCA.— Vorrei, e non vorrei. 
Don GruLi10.—Vieni mio novissimo diletto ! 
Francesca.—Mi fa pieta Peters ! 
Don GriuL10.—What to me is Peters ? 
FRANCESCA (aside).—Ma puo burlarmi ancor / 
Don Givii0.—Now, do me that little oratori ? 
* Paganini and Mori 
Played an oratori” 
—says the poet of Like cures Like—the poet Hahnemann. 
Francesca (aside).—He spoke the same words to Josefiby, who 
cured him of H F C, and writ for him a letter, peterpillared man- 
chesterially, and read before C C, by the late esteemed S B, and the 
great big Thackeree, at the club of Athenee, in spite of C L G., and 
old J W D. 
Head of Sir Flamborough appears unexpectedly. 


Heap or Sir FramporoveH.—Heugh! What’s this about? I 
must ask Arthur. ‘‘ Ocean thou mighty monster !” 

















Full fathoms five (vanishes). 

Don Givu10.—That leetle oratori (tenderly) !—that wee wee oratori!! 
(in a sudden transport)—say Dui ! 

Francesca.—If thus I quickly ’cept his hand, what will be 
thought by Sutherland ? 


Another head appears. 


BacKHEAD.—Heugh! I see, as from a tower, the end of all! 


( Vanishes unexpectedly). ; : 
Francesca (trembling).—I like not a Write your own book, 


and make it as made Josefiby on Fothergill. Heugh! 
Don Grut10.—Coke upon Lyttleton ! 
Francesca,—Cole upon Biggton. Awast! (Don Giulio goes off to 


his ship). 


®umbo,—Massa ule, ’im catch it? 
Jumbo.—Massa 'cesca, ’im know what ’im ’bout ! 


Ghost of Aladdin. 


Gnost oF ALappIn.—A lamp! A lamp! My kingdom for a lamp! 

Don Givuio (from the ever-shifting clouds).—-Go to! Thou hast 
no kingdom! If Francesca would do that oratori! Rainbow !— 
Flosshilde watching Rheingold ! 


Lightning and Thunder. 

Cloice of Wr Ap Wutton (from the planet Mars).—Name not 
that name, or thou art ashes! Mars dared address 
Flogshilde, and I slew him with a libbard’s hide. 
I’ve sent her to Saturn. Saturn liketh her much—too 
much. She lulleth him to sleep with the “ Mermaid’s 
Song,’ composed, five thousand years ago, for @beron, 
my favourite dwarf, which Marie Weber, musicaster, 
stole. Saturn dozes. I shall slay Saturn with 
newts, We have so many planets that Sol can’t 
| fire them, and were they dissolved there'd be water 
| enough to swamp nine systems.  Flosshilde eating fish, 
| fares well with Saturn, who devoureth whales and 
krakons. Enough! More planets than pianists. 

Thunder and lightning. 
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Dr Day.—Throw moonshine on thy meaning ! 

Dr Nicut.—Throw sunshine upon thine ! 

Dr Day.—The Princess Doolgoorooki is the cause of all ! 
me thy mantle. 

Dr Nigut.—What !—in the light of day? 

Ghost of Burchall. 

Guost or BurcnaLt.—Fudge | 

Don Gruuto (from the clouds).—Come back, old Shoe !—old Dr 
Shoe! I will be with thee as of yore. And thou, too, Josefiby— 
dearest Josefiby ! 


Lend 


Man with umbrella appears, 


_ May wirn Umpritta.—Thought so! No umbrellas! 
indeed ! (Vanishes up chimney.) 


To F. C. Burnand, Esq. 
Schluss Folge. 


WW oral 
Opps. 








Minnie Havk’s Zertrna.—On Wednesday, at Her Majesty’s 
Theatre, there was a morning performance of Don Giovanni, all 
the more welcome inasmuch as it afforded an opportunity of 
seeing, in Miss Minnie Hauk, one of the liveliest of possible 
Zerlinas—a genuine rustic beauty, precisely as she should be, and 
would always have been but for the refined and exquisite melody 
Mozart has put into the lips of his village heroine and flirt. 
Miss Hauk was thoroughly natural in her reading of the character 
from end to end, and her delivery of the duet and two airs allotted 
to her was in every respect as thoroughly consistent. It was 
altogether, in fact, an original and charming impersonation of one 
of the most familiar characters in the lyric drama (so often 
differently viewed by other eminent artists), besides manifesting 
new evidence of Miss Hauk’s versatility. — Graphic, 








Bus Glasgow nach Erfurt. 
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To Weist Hill, Esq. 








Apetina Patrr’s Ama.—tThe first performance of Verdi's 
superb Oriental opera, Aida, afforded a new occasion of witness- 
ing one of the most remarkable assumptions of our time—that of 
the Ethiopian King’s daughter, and slave to the daughter of his 
hereditary enemy, the King of Egypt—by Mdme Adelina Patti. 
To add anything to what has been already written about this 
picturesque and striking exhibition of genius, histrionic and vocal, 
is quite unnecessary ; but it is not superfluous to add that Mdme 
Patti’s Aida is even more finished than before, more interesting 
and full of charm; and this, if absorbed attention and repeated 
applause may count for anything, was also the conviction of the 
largest and most brilliant house of the season.— Graphic. 

Dr Hans von Biitow left London on Tuesday night for 
Erfurt, where he is engaged not only to play but to conduct the 
Festival. 

Mr Artuur Sutiivan has returned from Paris. Welcome 
arrival ! 

Mr Santry has gone to America, and intends returning b 
the same boat in which he set out. It is merely a trip for health’s 
sake, undertaken by our eminent baritone. That it will be of 
essential benefit to him there can not be the slightest doubt. 


Mr Map eson, of Her Majesty's Theatre, has taken a seven 
years’ lease of the New York Academy of Music, to give Italian 
opera annually, during the months of February and March, 
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OCCASIONAL NOTES. 


Sir Junivs Benepicr’s annual concert takes place to-day in 
the Floral Hall, with the help of many of Mr Gye’s leading 
artists. The claims of this entertainment are various. To begin 
with, it is always the best of its kind. To-day, for example, 
besides the flower of Mr Gye’s troupe—Mdmes Patti, Albani, and 
Scalchi; MM. Nicolini, Capoul, Bolis, Maurel, and Graziani—we 
are promised a new pianist, Mdlle Gemma Luziani, together with 
the co-operation of M. Wieniawski as solo violinist, and several 
interesting compositions from the pen of the bénéficiaire. But, 
after all, the real attraction of Sir Julius Benedict’s concert lies in 
the fact that it is Sir Julius Benedict's. No one having the 
smallest regard for music can refuse to sympathize with a veteran 
master who has served the art in England for considerably more 
than a generation, and who is not less esteemed for his personal 
qualities than for his great attainments. But, besides having 
wrought so ably himself, Sir Julius is the only representative left 
to us of those who were giants in their day. The pupil and friend 
of Weber, the man who has shaken hands with Beethoven in his 
humble lodging, and chatted familiarly with the poor schoolmaster 
who wrote the Symphony in B minor and the “ Erl-King,” cannot 
but be an object of interest. (Benedict came to England with 
Malibran, in 1835—which means something short of two genera- 
tions.—D. Jp.) 


Miynte Havx’s Zervina.—There was, for example, Mdlle 
Minnie Hauk’s characteristic embodiment of Zerlina—one broad 
in outline and high of colour. Mdlle Hauk rejects wholly the 
refined Zerlina sometimes presented to us. Her notion of the 
rustic damsel sacrifices no probability for the sake of poetry. 
Rather does she insist upon calling a spade a spade, and sketches 
for us a heroine in harmony with the conception of the dramatist 
and the logic of circumstances. So regarded there was much in 
her Zerlina to admire, while every scene exhibited some form or 
other of the independent treatment to which Mdlle Hauk subjects 
all her characters.— Daily Telegraph. 








A CorRRESPONDENT writes: “A curious picture, painted in 
1844 by Mr John Parry, of old houses in London in process of 
demolition, with a boarding on which all the posters of the period 
are painted—in short, quite an historical reminiscence done in the 
manner peculiar to Mr Parry—will be sold by Messrs Christie, 
Manson, and Woods on the 22nd inst. This will enable many of 
the artist’s admirers to see a picture unique in its composition, and 
some one who may sympathize with Mr John Parry under the sad 
circumstances in which he has recently been placed will have an 
opportunity of adding materially to the fund now being raised for 
him, by purchasing this clever and curious painting. It will be on 
view at Messrs Christie’s on and after the 19th inst. 





Alma  Incatatrice, the last work of Flotow, is, after all, it appears, 
to be brought out shortly. Any new opera must be acceptable 
with Mdlle Albani as the heroine. Meyerbeer's Prophéte is to be 
revived, after nine years’ silence, on the 24th inst. More good 
news, 





The Ménestrel informs its readers that ‘‘a new work, by Sir 
Arthur Sullivan, The Pinnace” has been produced in London. 


—N0—_— 


CONCERTS VARIOUS. 


A ‘VOCAL RECITAL” was given in St James’s Hall on Monday 
afternoon by Herr Henschel, and attracted, if not a large, certainly 
a very well-pleased audience. It may have been that a large 
audience was not expected. The very nature of the programme, 
consisting of German songs varied by classical or “advanced” 
pianoforte music, took it out of the popular category, while even 
some lovers of high-class music might have shrunk from the mono- 
tony of a my male voice, however skilfully used. But, as we 
have intimated, Herr Henschel’s audience made up by enthusiasm 
for lack of numbers, and in this sense the entertainment was a 
success. The German baritone opened his recital with a selection 
from Schubert’s ‘‘ Maid of the Mill,” choice falling upon ten of the 
most undoubted gems in that remarkable cyclus, among them being 
‘Das Wandern,” ‘ Wohin,” ‘Halt,’ ‘‘Ungeduld,” “ 'Trockne 
Blumen,” and ‘“ Des Baches Wiegenlied.” These, it is hardly 
needful to say, are familiar examples of the master’s lyric genius, 








and their admirable rendering by Herr Henschel obtained the 
heartiest applause. No other result was possible, for whatever 
taste and skill could do, not only to give the songs with proper 
expression, but to supply the necessary relief, Herr Henschel 
accomplished. He was further heard in selections from the works 
of Loewe and Brahms, as well as in some pieces from his own pen, 
always with the same successful result. The solo pianist and 
accompanist was Herr Carl Faelten, who layed Beethoven's Sonata 
Appassionata and other more modern works with considerable skill. 
He is not a powerful executant in any sense, and shines most when 
having to do with music expressive of gentle and tender emotions, 
Hence his choice of asonata was far from happy, though the andante 
appeared to much advantage in his hands.—D. 7’. 

Mr Linpsay Soper held a ‘‘ matinée @invitation ” at Langham 
Hall, on Tuesday, June 18, for the purpose of introducing some of 
his advanced pupils. The following compositions were played with 
more or less ability:—Schumann’s Andante and Variations in B 
flat major, for two —— (Miss L. Park and Mr. Lindsay 
Sloper) ; Andante and Minuet from Weber's Sonata in A flat (Miss 
Mary Garden) ; Andante, Spianato, and Polonaise, by Chopin (Miss 
Julia Muschamp); Duet, by Reinecke, for two pianofortes, on an 
old French air, ‘‘ La belle Grisélidis ” (Miss Mary Garden and Miss 
Amelia Levy) ; Lieder ohne Worte, by Stephen Heller (Miss L. Park) ; 
Andante and Mazurka, for four performers on two pianofortes, by 
Sir Julius Benedict and Chopin (Miss Roberts, Mrs Godfrey Davis, 
Miss J. Muschamp, and Mr Lindsay Sloper). An eloquent appeal 
to the audience, for their ‘‘ indulgence,” on account of indisposition, 
was made by Mr Lindsay Sloper for Mrs J. Clippendale, who, how- 
ever, showed no trace of it during her clever performance of 
Thalberg’s Fantasia on Mosé in EHygitto. The programme was 
varied by the singing of Miss Helene Arnim, Mdme Leontine Faria, 
Mrs Hyam Benjamin, and Signor Urio. Mr Lindsay Sloper was the 
accompanist, and the mere touch of his agile fingers on the piano- 
forte made us long to hear something composed and performed by 
himself—master as he truly is. 

Sicnor ARDITI gave a concert on Friday morning, June 14, in 
Steinway Hall, which was crowded by a fashionable audience, The 
programme, though long, was by no means too long for Signor 
Arditi’s patrons, who lingered in the room even after Mdme Robiati, 
Miss Purdy, Signors Urio and Vergara had sung the last signifi- 
cantly-named piece—Signor Pinsuti’s ‘‘A revederci” (‘‘Cut and 
come again”). Mdlle Giulietta Arditi, daughter of the eminent 
maestro, made her début on this occasion. Her ladylike demeanour 
and unaffected style of singing a duet, with Mr Drummond, from 
Gounod’s Philémon et Baucis, and the same com rs romanza, 


‘* Perché piangi, won the sympathies of the audience, confirmed, 
yh 


subsequently, er delivery of a duologue, entitled “ Fast friends,” 
with Miss Cowen, sister to the well-known composer. Both the 
romanza and ee had to be repeated, by unanimous desire, 
Several of Signor Arditi’s compositions were given ; among them 
being ‘‘ The Page’s Song” (Miss José Sherrington), a new valse, 
‘* Parla” (Mdlle Alwina Valleria), with an old and favourite va/se, 
‘*T’Estasi”’ (Mdlle Caroline Salla)—the last two encored. Misses 
Purdy, Mulholland, and Fairman, Mr Shakespeare, Signors Cam- 
panini and Rizelli were the other singers. Mr Shakespeare was 
compelled to repeat Blumenthal’s well-known scena, ‘‘The Message.” 
Signor Tito Mattei, who was encored in two pieces of his own composi- 
tion, and Mdlle Gemma Luziani, a pianist of eight years, were the 
instrumentalists. Signors Pinsuti, Branca, Mazzoni, and Mr Ganz 
accompanied, 

- permission of Lord Dudley—who confers a favour on the 
public, by permitting an pellet | concert to be given amid the art 
treasures of his mansion in Park Lane—Mr. Ganz’s concert took 
place at Dudley House. Mr Ganz is always careful to secure for 
his programme a classical element. It opened with Schumann’s 
pianoforte quartet in E flat (Op. 44), played by MM. Ganz, Sarasate, 
Heimendahl, Hann, and Pezze. Mr Ganz’s solos were his own 
fantasia on themes from La T'raviata, a transcription of ‘The 
Nightingale’s Trill,” and a galop, ‘‘ Qui vive,” both from the con- 
cert-giver’s pen. Signor Sarasate played his fantasia on airs from 
Faust, and Signor Pezze a nocturne by Chopin. The vocalists were 
Mdlle Rosina Isidor—who appeared instead of Miss Robertson, 
absent through indisposition—Mdme Trebelli, Miss Purdy, Mdme 
Patey, Mr E. Lloyd, and Mr C, Thorndike. Malle Isidor sang ‘Son 
vergin vezzosa” with fluency; Mdme Trebelli, ‘‘ Di tanti palpiti ” 
oanngy and Mdme Patey obtained a deserved encore for Mr 
Ganz’s ‘‘ Forget-me-not.” The French contralto was, in turn, 
asked to repeat ‘Il segreto,” while her English colleague won 
further honours by joining Mr E. Lloyd in Pinsuti’s duet, ‘‘ Ave 
Maria.” Miss Purdy sang Mr Ganz’s ‘Mother’s Song,” and Mr 
Lloyd, gave Weber's air, ‘‘ When the orb” (Zuryanthe), Sir Julius 
Benedict and Mr Ganz acted as accompaniste, 
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By the permission of Major Carpenter, a concert was given at 
Ashley Place by the well-known tenor, Signor Urio, the room bein 
very largely and fashionably attended. The programme was wel 
selected, and was interpreted by popular artists. Made up, however, 
as it was, of numbers more or less familiar to amateurs, critical 
remarks on such an occasion are altogether uncalled for, and it only 
remains to point out a few of its chief features. The bénéficiaire 
himself opened the concert by taking part in Verdi’s trio, ‘Te sol 
quest’ anima,” with Mdlle C. Badia and Signor Rocca, subsequently 
contributing L. Badia’s ‘‘ Un bacio Sol,” which he sang with much 
expression. Later in the afternoon he gave ‘‘ Una vergine ” from 
La Favorita, and on being encored substituted ‘‘La Donna é 
Mobile,” both airs meeting with general acceptance. Miss José 
Sherrington displayed her finished execution in a brilliant rendering 
of Chopin’s Mazurka, equal pleasure being afforded by Mrs Osborne 
Williams in Blumenthal’s ‘The old, old story,” and by Miss C. 
Badia in Mozart’s ‘‘Deh vieni.” Mr Shakespeare greatly pleased 
his hearers in ‘‘ The Message.” Miss Purdy, Mdlle A. Badia (who 
joined her sister in two duets), Mdlle Labiache, Miss Alice Fairman, 
Signor Rizzelli, Signor Vergara, and others took part in the concert. 
Malle De Bono played two violin solos in admirable style, these 
being the only instrumental features of the entertainment.—Daiiy 
Telegraph, June 8. 


ROYAL ACADEMY OF MUSIC. 

We subjoin the programme of the students’ orchestral concert 
given in St James’s Hall on Wednesday evening, June 19 :— 

Concert Overture (MS.), in F minor (Harvey Léhr, student) ; 
Air, ‘‘ Rejoice greatly,” Messiah (Handel)—Miss Trowbridge ; Con- 
certo, in G, 1st movement, Op. 58 (Beethoven—cadenza by Mdme 
Schumann)—pianoforte, Miss Nancy Evans, pupil of Mr Westlake ; 
Psalm exxx., fur soprano, solo, chorus, and orchestra (A. G. Thomas, 
student)—solo, Miss Marian Williams, Westmorland scholar ; Sym- 
phony (MS.), in D minor, No. 2, ‘‘ Alkestis,” last two movements 
(Oliveria Prescott, student); Air and Chorus, ‘‘ Return, O God of 
hosts,” Samson (Handel)—Miss Weylland ; Concertstiick, Op. 79 
(Weber)—pianoforte, Miss Margaret Bucknall, pupil of Mr Walter 
Macfarren; Sacred Song, ‘‘Save me, O God” hatte, Miss 
Irene Ware; Symphony (MS.), in C, first movement (Tobias 
Matthay, student) ; Finale to Act I., Don Giovanni (Mozart)—Miss 
Ada Patterson (Donna Anna), Miss Hallowell (Donna Elvira), Miss 
Clara Samuell (Zerlina), Mr Seligman (Don Ottavio), Mr Hutchinson 
(Don Giovanni), Mr Brereton (Leporello), and Mr Jarratt (Masetto) ; 
Rondo Brillante, in B minor, Op. 22 (Mendelssohn), pianoforte— 
Miss mp y pupil of Mr F. B. Jewson ; Duetto, ‘‘ Di capricci,” 
Matilda di Shabran (Rossini)—Miss Phipps (Matilda) and Mr Jarratt 
(Alibour) ; and Graduale, for chorus =a orchestra, ‘‘ Quod, quod, 
in orbe ” (Hummel). 

—o—- 


NEW PHILHARMONIC CONCERTS. 


A large audience attended the fourth of these concerts in St 
James’s Hall on Saturday afternoon, and met with an ample reward 
for 30 doing, both programme and performance being of unusual 
interest. ‘The result was due in large measure to M. Saint-Saéns, 
the eminent French composer, organist, and pianist—a man whose 
name is now more than European, and whose claims, had he been 
German instead of French, would long ago have formed a topic of 
discussion amongst us. M. Saint-Saéns not only took part in the 
concert as solo pianist, but introduced one of his most important 
works, choosing for the occasion a pianoforte concerto in G minor. 
He is well known to be a musician with strong sympathies for the 
various forms in which musical progress, or what passes as such, 
asserts itself; and few, therefore, were surprised to find that the 
concerto has, alike in form, style, and treatment, an individuality of 
itsown. Thus it begins, after a brief exordium, with a slow move- 
ment, continues with a scherzo, and ends with a presto. The com- 
poser could hardly have travelled farther away from the beaten 
track along which the great masters sedately moved. But there can 
be no finality in music, and every man has a right to make his own 
artistic ‘‘form,” while prepared, of course, to endure the results 
flowing from its adoption. The concerto of M. Saint-Saéns is, in 
other respects, remarkable, but its noteworthiness does not spring 
wholly from that in it which is strange. Every movement reveals 
an original thinker and a ter of practical art, the scherzo and 
presto especially deserving admiration. To these portions of the 
work, as brilliantly executed by M. Saint-Saéns, and orchestra under 
Mr Ganz’s direction, the audience took kindly at first hearing, the 
scherzo being encored and the presto followed by three calls for the 
composer-pianist, So marked a success has rarely attended the first 








introduction of a work novel in character. M. Saint-Saéns subse- 
quently played two of the quaint—and quaintly named—little pieces 
Rameau was so fond of writing, his choice falling upon ‘‘ Les Tour- 
billons” and ‘‘ Les Cyclopes.” These examples of old-fashioned 
descriptive music were heard with such interest that, perhaps, M. 
Saint-Saéns may be tempted to play, on another occasion, the same 
master’s ‘‘La Poule,” a fugue based upon an imitation of the 
noise with which a hen announces that the world is richer by an 
egg. The rest of Saturday’s programme included the overtures to 
Euryanthe and The Merry Wives of Windsor, Rubinstein’s Ocean 
Symphony (conducted by Dr Wylde), and two airs sung by Mdlle 
Riego.—D. 7. 
pn 
SCRAPS FROM PARIS. 
(From a Correspondent. ) 

The following concerns the production, about which so much has 
been written, of M. Gounod’s Polyeucte at the Grand Opera. On 
account of the Exhibition, Mdme Krauss was contented this year 
with a month’s holiday. Now, the month she selected was August, 
and it is not probable that the manager would give Polyeucte in July 
to stop its run on the first of August. Probably Mdme Krauss will 
anticipate the original date of her holiday and M. Gounod’s 
new work will see the light shortly after her return.—The débuts of 
Mdlles Vachot and Marie Jullien are expected ere long at the 
Opéra-Comique. Mdlle Vachot is daughter of a former manager of 
the Thédtre de la Monnaie, Brassels ; Mdlle Jullien, a native of 
Marseilles. From a letter addressed by M. Carvalho to the Figaro, 
we learn that the chorus, which used to draw between 3 and 4,000 
francs a month at the Opéra-Comique, now costs from 7 to 8,000, 
while the monthly payment to the orchestra has risen from 8,000 to 
15,000 francs. This proves how desirable it was to augment the 
state subsidy.—M. Tournié, a tenor from Marseilles (who will be 
remembered by London amateurs), is engaged at the Théatre- 
Lyrique.—The comic actor, Brasseur, become manager, has opened 
a little theatre, called the Théatre des Nouveautés, and erected for 
him by M. Charles de Lalande, architect of the Renaissance. The 
inaugural five-act vaudeville, Coco, was so successful as to promise 
well for the success of the new venture.—Annexed is a list of the 
International Musical Jury of Rewards (Jury International des 
Récompenses) :—England and its Colonies, John Stainer, Mus. Doc. ; 
United States, F. A. Post; Spain, Mariano Soriano Fuertes ; 
Austria-Hungary, Dr Hanslick, Councillor of the Imperial Govern- 
ment, and Professor in the University of Vienna; Franz Liszt, 
composer and pianist ; Switzerland, Oscar Hegar: Belgium, Gevaert, 
Director of the Royal Conservatory of Music, Brussels, and 
Member of the Royal Academy of Belgium ; France, Le Couppey, 
Professor in the Conservatory of Music; Chouquet (Gustave), 
Conservator of the Museum at the National Conservatory of Music, 
and Member of the Committee of Admission at the Universal Exposi- 
tion of 1878; J. Armingaud, violinist, Member of the Committee 
of Admission at the Universal Exposition of 1878 ; Reber, Member 
of the Institute and Professor at the Conservatory of Music ; 
Vervoitte, Inspector-General of Mattrisses in France, and Member 
of the Committee of Admission at the Universal Exposition of 1878 ; 
Substitutes : Gallay (Jules), Deputy-Mayor of the 8th Arrondisse- 
ment, Member of the Jury of the Vienna Exhibition (1873), and 
Member of the Committee of Admission at the Universal Exposition 
of 1878; and Thibouville-Lamy, instrument-maker, Muirecourt 
(Vosges), Member of the Committees of Admission and Arrange- 
ment. At the first formal meeting of the Jury, Franz Liszt was 
nominated president, but could not accept the honour, being in 
Paris for a very short time. His place will be filled by Herr E. 
Kremser, of Vienna. The votes were then equally divided in favour 
of MM. Gevaert and Hanslick. The latter courteously made way for 
the Director of the Brussels Conservatory, accepting for himself the 

t of vice-president. The galleries of Retrospective Art in the 
rocadéro Palace contain a show of treasures connected with music. 
Among them are valuable specimens, lent by artists and collectors, 
of old stringed instruments, such as violins, tenors, and double 
basses by the Cremona masters, especially three Stradivarii, of 
inestimable value, belonging to M. Alard ; several harpsichords, one 
of which, by Pascal Taskin, a triumph of the maker's art, belongs to 
M. Jacques Herz, who played on it for the Minister of Agriculture 
and Commerce at the official inauguration of the galleries ; a 
scores, relics of great composers, etc. Of the foreign orchestras, the 
first to enter the lists was the orchestra from the Palace of Industry, 
Amsterdam, under the direction of M. J. Coenen. Its appearance 
not having been properly advertised, the Grand Hall was nearly 
empty, and the echoes were more than usually distressing. Thus 
the Dutch artists, numbering ninety, had to play under discouraging 
circumstances. At two subsequent concerts, however, fate being 
more propitious, they produced a favourable impression. 
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Zab. 
MARIMON ». GYE. 
(Before Lord CoLeRmnGE and a Special Jury.) 

This was an action to recover the sum of £254, under an agreement 
made between the parties in March, 1874. ie 

Mr Murphy, Q.C., and Mr Lumley Smith were for the plaintiff ; 
Mr Herschell, Q.C., and Mr Percy Gye for the defendant. 

The plaintiff in this case is the well-known opera singer, now 
engaged at Her Majesty’s Theatre, and was described in the state- 
ment of claim as a ‘“‘lyric artist.” The defendant is equally well- 
known as the impresario of the Italian Opera at Covent Garden. By 
an agreement of the 2Ist of March, 1874, the plaintiff had engaged 
herself to the defendant, at a salary of £400 per month, to fulfil the 
duties of prima donna assoluta in the theatres, halls, and saloons, 
public and private, in Great Britain, from April to July in that year. 
This agreement also provided that the defendant should have the 
right of renewing the engagement for the seasons of 1875, 1876, and 
1877. There was a further clause giving to the defendant the right 
‘*to renew the above engagement for the season of 1874-5 at St 
Petersburg and Moscow.” By similar clauses the defendant had 
the power of renewing the engagement as regards the Russian 
seasons for every year up to 1877-8. Lastly, it was agreed, that in 
case the defendant should not engage the plaintiff for Russia, she 
should be at liberty to sing in the provinces in England during the 
winter and autumn, and that during the London season she should 
be paid £20 per month in addition to the original salary. The 
defendant had never required the plaintiff to sing in Russia, but had 
renewed the London engagement yearly until the expiration of the 
agreement with the season of 1877. The plaintiff now claimed the 
unpaid arrears of the alternative payments of £20 per month due 
under the agreement. It appeared that the defendant had, in 1874, 
been in negotiation with that department of the Russian Govern- 
ment which had charge of the arrangements for the St Petersburg 
and Moscow Operas for bringing an opera company to Russia for the 
winter of 1874-5. These negotiations had proved abortive, the 
defendant not being satisfied with conditions proposed by the 
Russian Government. The plaintiff had, however, gone to St 
Petersburg, and had sung there during the winter of 1874 under an 
engagement with another impresario. 

he defendant’s case was that the agreement as to the Russian 
engagement had been verbally rescinded at the plaintiff's request. 
The Citasdent stated that the plaintiff had, in a conversation with 
him in 1874, but of which he could not fix the date, expressed to 
him her fears as to the probable effect of the Russian climate upon 
her voice ; that he had thereupon expressed his willingness to 
release her from her engagement to go there, and she had agreed to 
forego her additional salary of £20 per month during the London 
season. No claim was made by the plaintiff for the money now 
claimed until July, 1877 ; and it was also shown that the plaintiff 
had given receipts in full for her salaries during the four seasons 
succeeding the original agreement, and had during this period more 
than once received and acknowledged payments vedas in advance, 
None of these receipts showed that the plaintiff had received any- 
thing less than what was due to her. On the other hand, the con- 
versation at which the rescission of the Russian part of the engage- 
ment was alleged to have been made was entirely denied by the 
plaintiff ; and it was urged on behalf of the plaintiff that the 
defendant was trying to show that he had released Mdlle Marimon 
from her contract to go to Russia at or shortly before the very time 
at which he was holding himself out to the Russian Government as 
being entitled to command her services for the opera season in that 
country. 

His Lordship, in summing up, remarked that as regarded the con- 
flict of evidence between the parties, he must leave them as indi- 
viduals in the hands of the jury. But there might be a further 
question whether or not the defendant's case was made out by the 
undisputed documents in the case. Referring to the receipts, his 
lordship pointed out that although the arrears of the monthly £20 
would, according to the plaintiff's case, be constantly accumulating, 
there was nothing in the receipts to show that the parties had con- 
sidered that to be so. On the contrary, the plaintiff had in 1876 
acknowledged a payment of salary in advance at a time when, 
according to her, she might have claimed £140 as being due under 
the clause now sued upon. Again, in 1877 she had received £85 of 
salary in advance when over £200 would be so due toher. The 
correspondence between the defendant and the Russian Government 
did not really show that he then regarded the plaintiff as being 
bound to him any more than other great singers whom he proposed 
to take to Russia, and of whom it was admitted that they were then 
under no engagement to the defendant. 

The jury, after deliberating for three-quarters of an hour, returned 
# verdict for the defendant, 








ST PETERSBURG. 


( Correspondence. ) 

The Italian Opera company, formed by Signor Ciampi for this 
capital and Moscow, includes Mdmes Donadio, De Cepeda, Volpini, 
Gini, Sarda, Cottino, Scalchi, Ghiotti; Signors Masini, Marini, 
Bolis, De Bassini, Baragli, Manfredi, Cotogni, Padilla, Vaselli, 
Ordinas, Dal Negro, Scolara, Ughetta, Raguer, and Ciampi, with 
Signor Goula as conductor. The following are the results of the 
competition for the prizes offered by the Russian Society for 
Chamber Music : the first prize was not awarded ; the second, of 
150 roubles, for a stringed quintet, fell to M. Bernhard Scholz. The 
authors, whose names have not yet been published, of a march for 
wind instruments, and of a sextet and quartet for strings, are 
‘‘honourably mentioned.” 

— 


Co De Ret; of the Menestrel. 


“Je ne demeurai que quatre heures a Piombin. _J’en partis aussitét 
que j’eus diné, et je pris la route de Florence.” 


Hotel de Russie (Dreeel’'s) Frankfort. 


ST wa eA 


aye 


SS 
\ te 7g ep) EF 
Do cl 2 
Sw 
é 


Lyall 


Prenez la route de Florence, 
mon ami du Ménestrel, ou bien 
retournez i Piombin. La santé 
de Monsieur le Cardinal Mazarin 
Y'obligea de changer air. 
Changez (alors) d’air, mon 
ami. Vous ne dites plus rien 
de Caroline Salla. Pourquoi ? 
Oui — pourquoi ? Dieudonné 
Biilow vaut bien Dieudonné 
Rubinstein. Fidone! Fi, Fi, 
Fi! Capoulez moi un _ tout 
petit peu. Maitre IHeugel le 
permettra bien, qoiqu’il s’en- 
faure. Plutét m’ennilssonner- 

aije. N’importe. Je me moque pas mal d’Hoquincourt. Et la 
pretention de ne pas ceder aux Princes du Sang! Mon Dieu 
(donné)! Que diable! Sandis! Cadedis! Houp 1d! ou je 


m’ensaintonne ; Gare les inconvénients de la Pourpre, mon cher 
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De Retz, et l’éclat de la coadjutorie—sans quoi vous entendrez des 
nouvelles. Albert Wolf est en pleine an et voie. Ecoutez 
Thaddeus Egg :— 

‘As regards the stage business, it is only requisite to say that 
Don Giovanni's musicians should not be seen wearing the collars and 
neckties of the — day; nor, though his coolness may be 
admirable, should one of their number remain behind to collect 


the music after the rest have hurried off at the sound of Zerlina’s 
scream, 

Du reste je vais (ou je va) vous apporter une lettre du Duc 
d’Arcos, et vous y trouverez maintes choses deja communiquées. 
La Vicereine, quoiqu’ assise sous un grand dais, et toute assom- 
mante de pierreries, donnoit lustre mervelleux i 60 Dames auprés 
d'elle, étoit plus laide qu’ un démon demondé. 

















Je me moque pas mal de Bouchifert! Bouchifert? Qu’ est ce 
Bouchifert? Allez donc! “Non mi degno.” Durillon d’Engelure? 
—ma foi! Oui! 
Butcher Baker Butcher Bak erButcherBaker. 
— 


CHERUBINI AND HECTOR BERLIOZ. 

Lecturers and chroniclers, when dealing with Hector Berlioz, 
must be careful not to take his Memoirs literally. A musical 
martyr for nearly half a century, the composer of La Damnation 
de Faust often saw instances of hostility where none existed. At 
a push, his nervous and satirical mind suggested to him repartees, 
which he was fond of attributing to others. It is thus that Cheru- 
bini served as his target on more than one occasion, particularly 
in connection with Berlioz’s Requiem. The boundless, nay, even 
exclusive admiration of the Parisians for Cherubini’s superb Re- 
quiem excited Berlioz in a remarkable manner, and up to a certain 
point we can understand its doing so—given the diametrically 
different manner in which the two masters understood religious 
art! Still was it necessary for Berlioz in his Memoirs to go so far 
as to say that the performance, by official order, of his Requiem 
(at the church of the Invalides, in honour of Marshal Danrémont 
and the brave troops killed before the walls of Constantine) had 
awakened against him the jealousy of many, and amongst them of 
Cherubini. The legend even goes on to assert that the Director 
of the Conservatory was so affected by the performance as to ask, 
by way of compensation, for the commander's cross of the Legion 
of Honour (!!!). Now, for all who knew Cherubini and had an 
opportunity of appreciating his character, which was of as high an 
order as his talent, the above story is utterly devoid of probability. 
Cherubini never asked for anything ; and this is so true that the 
distinguished recompense accorded to his genius and the brilliant 





services he rendered the Conservatory was only conferred at the 
end of his long career, in 1842,two months before his death. 
Berlioz’s Requiem, be it remembered, was performed in 1837,—Le 
Ménestrel. 

——)———— 


WAIFS. 


Signor Faccio has returned to Milan from Ravenna. 

Anew bi-monthly journal, L’Jtalia teatrale, has appeared at Rome. 

The Vienna Mannergesangverein will visit Stuttgart on the 14th 
August, 

A new Politeama has been erected in Naples, opposite the Teatro 
del Fondo. 

Country girls are fond of croquet, for it is associated with 
husbandry. 

Both the Theatres Royal in Berlin brought the season to a close 
on the 15th inst. 

Mdme Lucca, of Milan, has purchased Signor Moroder’s opera, 
Gabriella Candiano. 

Max Bruch succeeds Julius Stockhausen as director of Stern’s 
Vocal Union, Berlin. 

Signor Mancinelli has gone to his native place, Orvieto, for the 
recovery of his health, 

Herr Jean Pfliging, director of the German Opera, Rotterdam, 
died recently in that town. 

Monaco is to have a theatre at the cost of forty thousand pounds. 
The architect is M. Garnier. 

Signor Jacovacci has engaged Signor Stagno for the approaching 
season at the Teatro Apollo, Rome. 

Tannhiduser, as altered two or three years ago, not being to the 
taste of Vienna, is again given in its original form. 

Herr A, Gutheil, of Moscow, music publisher to the Emperor of 
Russia, has received the large gold medal with the ribbon of St 
Andrew. 

In consequence of the great national amen, the loss of the 
Grosser Kurfiirst, the Schleswig-Holstein Musical Festival will not 
take place. 

The post of director of the Conservatory, Naples, resigned by 
Sig. Lauro Rossi, is confided to Sig. d’Arienzo, professor of counter- 
point, &c., in the institution. 

‘Poems on June,” says the Boston (U.S.) Courier, ‘‘should be 
trimmed with a ten dollar bill, as guaranty of good faith, to save 
editors the trouble of reading.” 

Baron Derwis, the wealthy amateur of Lugano and Nice, has re- 
organized his orchestra, abandoned two years since. Herr Carl 
Miiller-Berghaus is again conductor. 

There will be no novelty either at the Worcester or the Norwich 
Festival next autumn. Mr Done will conduct at Worcester, and 
Sir Julius Benedict at Norwich, as since time out of mind. 

The return of Herr von Biilow to Glasgow is at least doubtful. 
Dr Sullivan is not inclined to re-occupy the post he for some time 
held with such credit. The question as to who is to be the new 
conductor is at present a ‘‘ vexed” one. Some talk of Weist Hill, 
some of Alberto Randegger, the one English, the other Italian—both 
good men. 

Anna pr Betocca.—A second interesting feature of the evening 
was Mdlle Belocca’s appearance as Siebel in place of Mdlle Synner- 
berg. Probably ie ames by the young artist, the change may 
have placed her in rather an embarrassing position. But she looked 
the part admirably, and sang ‘‘ Quando a te lieta” so as to obtain a 
considerable amount of applause.—Daily Telegraph. 

A cloud has fallen upon the Savage Club. Mr Alberry was 
married last week to Mary, the youngest daughter of Mr Charles 
Moore, of New Bridge Street, Blackfriars, and Park Road, Regent's 
Park. The principal members of the club feel their loss very 
acutely. Mr H. S. Leigh has not indulged in one joke or epigram 
since, and the sparkling raillery of Mr Gerald Dixon is no longer 
heard. Mr Halkett Lord, who has been away on a holiday for some 
weeks, will now return.—The Theatre. 

Sir Robert P. Stewart gave a lecture recently in aid of the Balfe 
Memorial Fund at the Antient Concert Room, Dublin. Amon 
other things Sir Robert Dye ies. with Dr Tichborne, an unpublishec 
duet, for pianoforte and violoncello, composed by the late M. W. 
Balfe. Each movement was listened to with marked satisfaction, 
and heartily applauded. Sir Robert afterwards exhibited an old 
playbill, dated 25th June, 1817, announcing that—‘‘ The wonderful 
child-violinist, Master Balfe, only seven years old, would appear for 
the first time.” 
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: 
‘“*Twa Hours at Hame.”—The Kennedy Family are now con- | 


cluding their third week at Steinway Hall, and on Saturday next, 
the 29th inst., their brief season terminates. Mr Kennedy and his 
talented family bring to bear upon the rich stores of Scottish song 
much versatility and originality ; the old familiar melodies are in- 
troduced either as songs or part-songs, and are generally prefaced 
by Mr Kennedy with some appropriate remarks or story illustrative 
of Scottish life or incidents of foreign travel. Well varied pro- 
grammes are provided, which include Burns nights and Jacobite 
nights as a matter of course. A Waverley night would be equally 
acceptable, and a night with the Border minstrels would prove at 
once novel and interesting. A word of special claim might also be 
added for Allan Ramsay, James Hogg,and Robert Tannahill. By way 
of novelty, Mr James Kennedy gave with great success on three occa- 
sions Mr David Kennedy’s charming setting of Norman’s farewell 
to his bride, in The Lady of the Lake, ‘‘ The heath this night must be 
my bed.” The author of Colonial Travel appeared a second time in 
the same programme as composer ; his spirited melody to Mr Hender- 
son’s ‘‘ Sound the Slogan ” being given in such a manner as to create 
a most favourable impression. Mr James Kennedy also sang 
with much success Mr Rait’s excellent setting of Byron’s ‘‘ Dark 
Lochnagar.” By way of pleasing contrast, one or two old 
English glees are given at each performance, and with a nicety of 
musical expression seldom attained. The glees and part-songs are 
frequently and deservedly encored. The whole entertainment is 
kept up in the heartiest manner possible, not a moment of the ‘‘twa 
hours” being lost. Encores, as a rule, are wisely declined, but if time 
will admit an extra song is given before the ever looked for Scottish 
social national anthem, ‘‘Auld lang syne.” 

Mdlle Gabrielle Vaillant, the clever young pupil of M. Sainton, 
announces her matinée musicale for Thursday next, when she will be 
assisted by MM. Szczepanowski, Hann, Lasserre, and Stephen 
Kemp (instrumentalists), Miss Arthur, Miss Damien, and Mr H. 
Seligmann (vocalists). 

Mr Randegger’s cantata, Fridolin, is to be given by the Oxford 
Philharmonic Society in the Sheldonian Theatre on Monday morning, 
June 24, with Miss Emma Thursby, Mr Barton McGuckin, Signor 
Brocolini, and Herr Henschel as leading singers. The band will 
comprise members of the foremost London orchestras, with Mr A. 
Burnett as principal violin, Mr Parratt presiding at the organ, and 
Mr Taylor (of New College) conducting. A Festival March, by 
Herr Henschel, given for the first time in England, with 
Mr Eaton Faning’s ‘‘Song of the Vikings,” and an Organ Fantasia 
of Mozart’s, played by Mr Parratt, are to follow. 

The Plymouth theatre has again been destroyed by fire. Fourteen 
years ago it sustained great damage, but the iron roof and the walls 
remained standing. On Friday morning, however, it was entirely 
destroyed, the roof falling in with a fearful crash about one o’clock, 
crushing beneath it all that the fire had not consumed. ‘The flames 
shot up high into the air from the vast burning area, and dashed 
against the Assembly Room walls. The fire was confined to the 
theatre, where it burnt out. The building is insured, and the 
lessee, Mr Newcombe, is insured for £1,500. Mr Eldred’s com- 
pany, who had been performing, lose their properties. The fire 
oviginated apparently under the stage, and was discovered ten 
minutes after the lessee had locked up the premises.—The Theatre. 

On Monday evening, in the Kensington Vestry Hall, Mr G. AJ 
Osborne, the accomplished composer and pianist, read an interesting 
‘‘Lecture” apropos of his recent visit to Palestine, for the 
benefit of distressed Jews in the Holy City. Mr Osborne relieved 
the gravity of his theme with anecdotes concerning the various per- 
sonages he had encountered in his travels, thus combining amuse- 
ment with instruction. After the lecture there was some 
part-singing, as also some instrumental music, including Mendels- 
sohn’s Variations in D, and Osborne’s Sonata in B flat, for 
pianoforte and violoncello, performed by M. Albert and Mr Osborne 
himself. At the end a vote of thanks to the lecturer was 
unanimously carried, and responded to by Mr Osborne in befitting 
terms. There was a select and attentive audience. 
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THE VOICE AND SI 


ADOLFO FERRARI. 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

_‘‘The remarkable qualities of this book are the author’s freedom from conven- 
— a the og pene ‘= opinions, and the novelty yet evident 

oundness of his precepts ; his work has consequently « into 
manual of vocal instruction.”—Daily News. Pe ee 
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VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 


London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by FRANK MokI, are invaluable both 


Vingt Solféges pour Voix de 


Price 68s. London: Duncan Davison & 


E PETIT SOLFEGE, 
4 Mezzo-Soprano. Par Jos, Curct. 
Co , 244, Regent Street. 





THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlie Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 


Full Music Size, price 7s. 


London: HAMMOND & Co. (late JULLIEN), 5, Vigo Street; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


T)\R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co. ), 
they are strongly recommended at pages 872 and 1492, They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lubiacle, Suntiey, &c. Sold in 
boxes, ls. 1}d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 
CARL KREBS’ TEN DAILY STUDIES FOR THE PIANOFORTE. 
s.d 
No. 1. STUDY IN C MAJOR (for both hands, together and alternately)... 3 0 
*2, STUDY LN B FLAT MAJOR (for groups of six notes) hee iw se 
Played by Mdlle Marie Krebs at her recitals, 
. STUDY IN E MAJOR (for rapidity, both hands together and 
alternately) ... soe ees tee vee oes ee nes eee 
. STUDY IN D MAJOR (for tremo!o) 
. STUDY IN C MINOR (for the scales) ... 
. STUDY IN D MINOR (for thirds) ooo! pee 
. STUDY IN D MINOR (for crossing the hands) 
. STUDY IN G MAJOR (for triplets)... one om Da ies 
. STUDY IN A MINOR (for fluency, and to equalize tlie fingers) ... 
. STUDY IN F MAJOR (for octaves)... one = sos ae 
*Played by Mdlle Marie Krebs at her recitals. 


London: Duncan Davison & Co,, 244, Regent Street, W. 








Ge So SO ES Oo eso 
cecceceso 


SUNG BY MADAME ANTOINETTE STERLING. 


FALSE FRIEND, WILT THOU SMILE OR WEP? 


(Sung by Mdme ANTOINETTE STERLING at the 
Monday Popular Concerts». 





POETRY BY SHELLEY 
Music by 
J. W. DAVISON. 


Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W 





Just Published. 
“GRANDFATHER'S CHAIR.” 
(SONG.) 

The Words by F. E. WEATHERLY, Esq. 

F. NEALE. 


Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
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HENRY SMART 


THE CURFEW BELL ioe Soprano and and Mezzo)... ‘wa ose ask 
WHEN 8PRING RETU a. 
London : ty Divine & Co., 244, Regent Street, Ww. 


EW DUETS by_ 





EW SONGS «ie HENRY SMART. 
YOUR PRESENCE = THE SPRING. Words by F. Enocw ... 4s. 
THE HUNTER’S MOO er * 
NOT ALONE. Words Oy Marta X, HayYEs ... ons ase op a & 
THE BOY AND THE STREAM fe 

_ London: Duncan Davison & Co., 244, Regent Street, Ww. 


Just Published. 

ONDO ALL’ ONGARESE.” From Haypn’s Trio in G. 

Transcribed for the Pianoforte by Mdme Oury. Price 4s. London: 
DUNCAN Dav 1son & Co., 244, Regent Street, W. 
Just Published. 

“1. ROSE D’AMOUR.” Morceau. Pour le Piano. Par 

W.F. Taytor, Price3s. London: Duncan Davison & Co., 244, Regent 

Street, hae 


pa "Just Published. _ in Bian aera 
ce National Song, “OLD ENGLAND'S AWAKE.” 


Words and Music by Sucner Cuampion. Price 4s. London: Duncan 
Davison & Co., 244, Regent Street, W. 


HEN SPRING RETU RNS. 5.” Song. Price 2s. 
“ SNOWDROP, SWEET SIMPLE FLOWER.” Ballad. Price 3s. 
The Words and Music by T. J. Prour 
Tenden ; Dupes Davison & Co., 244, Regent Street, W. 





DURE RAY OF LIGHT. Trio for two Sopranos ‘and 
Tenor. The poetry by Moore. The Music by . ed BAKER. Price 4s, 
London: DuNcAN Davison & Co., 244, Regent Street, 


SUNG BY Mdme ENRIQUEZ. 





Just Published. 


“HER VOICE.” 
Tue Porrry sy A SOLDIER’S DAUGHTER. 
The Music by 


IGNACE GIBSONE. 


Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





- FRANCESCO BERGER'S PIANOFORTE MUSIC. 





“DA BONNE BOUCHE,” Valse de Concert... ids ae aoe ia & 
‘““UNSPOKEN THOUGHTS” : sug a aa poe on 
“LETOILE DE MA VIE” wae pot ied el aaa oa <a, oe 
“CONSOLATION” .. ie rue pa pea oe sal ats oe ah 
“4 SLUMBER SONG”... ae sad tai cant oa i Ke 
“TROISIEME TARANTELLE” << 


_London: Du NCAN Dav 180N & Co, 244, Regent Street, we 


~TPALIAN SONGS BY G, MU RATORL 


‘* PEROCHE 80GNAR A BELLA” i di F. Rizzelli) 4s, 

“TUTTO E TORMEN on «. (Metastasio) ae 

“2h MESSAGIO DEL! sospiitr” (V. Meini) —— * 
TERZETTO,” per Soprano, Contralto, ‘e Tenori. 

“OH DEI, CHE DOLCE IN CANTO” ... (Parolé di Metastasio) ... 4s. 


London: Duncan Davison & Oo., 244, Regent Street, W. 


CARL KREBS’ STUDIES. 
REBS’ STUDY No. 2, in B flat major; and Krebs 


Study No, 10, in F major, as played by Mdlle Marre Kress, at her 
Recital at 8t James's Hall, are published, price 3s. each, by Duncan Davison 
& Co., 244, Regent Street, W. 

“Then came two Studies from the pen of Mdlle Krebs’ father and instructor, 
the second of which, a capital wrist exercise, was dashed out with such astonish- 
ing bravura, that the unusually cold audience was roused into calling for an 
encore, with which Mdlle Krebs complied.”— Brighton Gazette. 

“The greatest success was in the two Studies composed (probably for her) by 
her father. The second in F was a good specimen of octave playing. The 
rapidity and evenness of the octaves elicited the oaly encore of the recital.”— 
Brighton Guardian, 














2 _ MINNIE HAUK. 
: L3 CONTRO” (\ alin) by Arprtr, sung by Mdlle 
Minnie Hauk in the Lesson > of Il Barbiere ai Siviglia at Her Majesty's 
Theatre, is published, price 4s,, by DuNcAN Davison, & Co., 244, Regent Street, 


ICORDI (“ Memories”). Romanza. Parole del iigner 
ANGIOLINI. Musica di IstporE DE Lara. Price 4s. London: DUNCAN 
Davison & Oo., 244, Regent Street, W. 
NEW SONG BY SIGNOR SCHIRA. 
NGELS’ FOOD. Song. (Composed for and sung by Signor 


Talbo). The Words by Rita. The Music b inh ScHIRA. Price 4s, 
London; Duncan Davison & Oo., 244, Regent Street, 














NEW DANCE MUSIC. 


BY 


CHARLES D'ALBERT. 





HAPPELL & CO. have much pleasure in announcing 
the publication of several Novelties by the above 
popular and favourite Composer of Dance Music. 


8. d. 
THE ENGAGED WALTZ _..... - 2 O net. 
DISTANT SHORE WALTZ. On pe oes 
LIVAN’s Song mm 2.6 + 


SWEETHEARTS LANCERS. “On ARTHUR Sui. 
LIVAN’s song and other favourite and original 
Melodies ... : 

CLEOPATRA GALOP . 

LOVE LETTER POLKA 

FANFARE POLKA ... 

MOLLY DARLING QUADRILLE. "we ain of 
the day ... ‘ sae ad : 2° @"., 

SWEETHEARTS. “Waltz on ine Bouzavan's 
popular song. “One of the best we ever 
written by the above favourite composer ” ... 

TRIAL BY JURY LANCERS. On Airs Piaatn 
SuLLivan’s popular Cantata a 

TRIAL BY JURY QUADRILLE 

TRIAL BY JURY WALTZ 

TRIAL BY JURY POLKA 

RINK GALOP _... 

FLEUR DE THE QUADRILLE ; 

FASCINATION VALSE 4a Trois Temps ... 

PRINCESS MARIE GALOP ... a 

SICILY QUADRILLE ... as 

TWILIGHT DREAMS WALTZES .. ‘el 

CHARLESTOWN QUADRILLE. On Popular Airs 

WEDDING QUADRILLE. On sana Minstrel 
Melodies ... ‘ i ‘ 

COMO QUADRILLE. On Italian Aine 

BONNIE DUNDEE QUADRILLE . ie 

KATHLEEN MAVOURNEEN WALTZES 

MOUNTAIN DAISY WALTZES ... 

LILY OF THE VALLEY WALTZES 

WEST-END POLKA (20th Edition) ... 


bo — bo to bo 
o aoc So 


wononowendnwe NONWNeE ww WY 
eococooaocecoo ace Se 


m™ bo bo to to to 
oceooocse 


N.B.—A Complete List of M. d’Albert’s Popular Dance Music for Piano- 


forte and Orchestra will be sent on application. 








CHAPPELL & CO., 


80, NEW BOND STREET, W. 
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“SYDNEY SMITHS FOUR NEW PIECES. 
TANNHAUSER. 


(GRAND FANTASIA ON WAGNER'S OPERA.) 
Price Four Shillings. 


MARCH HONGROISE. 


Price Four Shillings. 


BALLADE. 


Price Four Shillings. 


MENDELSSOHN’S RONDO IN B MINOR. 


(REMINISCENCE.) 
Price Four Shillings. 


EDOUARD BATISTE’S 


COMPOSITIONS FOR THE ORGAN. 
Edited by WILLIAM SPARK, Mus. Doc., Organist of the Town Hall, Leeds. 
NOW READY. 


No. 34, OFFERTOIRE in B minor eee 8K OG =| No. 37. GRAND OFFERTOIRE on a Theme from the “ Kreutzer 
Sonata” of Beethove .. 28. 6d 


No. 35. OFFERTOIRE inAflat... ..  ... .. 38. 0d. 8. 
No. 38. THE UERING HERO (“ ‘Judas Maccabeus”)  <.. 
No. 36. OFFERTOIRE in E minor _... ss oes “OBE. No. 39. See ROLE SG s. 


Catalogues of Nos. | to 33 sent gratis and post free to any part of the world, 


WILLIAM SPARK, Mus. Re: 
SHORT —_— FOR THE GROAN. 


Aare oo \hons, Ee. Aye from the SYMPHONY in G major pe sana poo 
ens wes sin? Pha tl He laydn 


DUET, 
= GROLLE NICHT. 80 ong TSO na ome n. | ALLA MAR mes 
ANDANTE, from tiie TWELFTH wes zart, ANDANTE te ‘LARGHETTO 


MINUET and TRIO, from ditto ae: INTER. cw ae 
Price Four Shillings, Price Four Shillings. 


Catalogues of Contents of Books 1 to 6 will be sent on applledtinn; gratis and post free, to any part of the World. 
THE SLOW MOVEMENTS FROM THE 


SIX ORGAN SONATAS 
Of FELIX MENDELSSOHN-BARTHOLDY. 


Epitep sy WILLIAM SPARK, Mvs. Doc. , Organist of the Town Hall, Leeds. 


Price, in One Book, 4s.; or in Separate numbers, 1s. each. 


LONDON: ASHDOWN & PARRY, HANOVER SQUARE. 


Printed by Huxpxnson, Riit, axp Fertox, at 73 and 74, M 
arylebone Lane, Oxford Street, in the Parish of Marylebone, in the Oo’ of Mid 
Published by Witiam Domcax Davison, at the Office, 244, Regent Btreet, Saturday, Jone 22, 1878. allt sce 






































